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Catalogue of New Acquisitions 


Fine Prints 


1. Four Elements - Earth, Air, Water, Fire. 

Copper engraving 

Nathaniel Parr after Nicolas Lancret 

c.1750 

Image 333 x 232 mm, Plate 345 x 235 mm, Sheet 351 x 
248 mm each sheet 

unmounted 

A series of four plates depicting the elements, probably 
copied after the series engraved by Louis Desplaces. 


Nathaniel Parr was an engraver active in London 
between 1739 - 1767. Although he worked 
predominantly for Bowles and other publishers he was 
also himself a print publisher. 


Nicolas Lancret (1690 - 1743) was a French painter 
most famous for his fétes galantes (a French term 
referring to some of the celebrated pursuits of the idle, 
rich aristocrats in the 18th century—from 1715 until the 
1770s). 

[27598] 

£1,500 


2. A Fryar’s Head 

Mezzotint 

Valentine Green and George Farington after Peter Paul 
Rubens 

Published Oct.r 1st.1774 by John Boydell Engraver in 

Cheapside, London. 

Image 115 x 98 mm, Plate 150 x 100 mm, Sheet 175 x 
125 mm 

unmounted 


Lettered below the image with the title, a crest with the 
motto Fari Quae Sentiat and: In the Common Parlour at 
Houghton./ Size of the picture 1.5 by 1.8 in height. 


— 


George Farington (1752 - 1788) was a British history 
painter and draughtsman. Borin in Warrington in 1752, 
he was the younger brother and pupil of the landscape 
painter Joseph Farington. He then became the pupil of 
Benjamin West and entered the Royal Academy 
Schools in 1770. Farington obtained the silver medal in 
1779, and in 1780 won the gold medal for the best 
historical picture, the subject being ‘The Caldron Scene 
from Macbeth.’ John Boydell gave him many 
commissions, and for him he made several drawings 
from the Houghton collection. In 1782 he went to India, 
practising his art. When making studies for a grand 
picture of the court of the Nawab of Murshidabad he 
fell ill, and died there a few days later in 1788. 


Valentine Green (1739-1813) was a British mezzotinter; 
Associate Royal Academician and publisher (usually of 
his own prints), in later years in association with his son 
Rupert. In 1773 he was appointed mezzotint engraver to 
George III and in 1774 became a member of the Royal 
Academy. In 1775 he was appointed mezzotint engraver 
to Karl Theodor, Elector Palatine, and in 1789 work on 
the engraving and publishing of pictures in the 
Düsseldorf Gallery. It is claimed for him that he was 
one of the first engravers to show how admirably 
mezzotint could be applied to the translation of pictorial 
compositions as well as portraits. His engravings are 
distinguished by exceptional richness and subtlety of 
tone, and a deft handling of light and shade. 


Chaloner Smith 158b, Whitman V. Green 183, 
Schneevoogt 189.301, Rubinstein II.21 


Condition: Small loss to bottom left corner of sheet not 
affecting plate, lower right hand corner of sheet creased, 
not affecting plate. 

[27649] 

£45 
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3. A Philosopher Giving a Lecture on the Orrery. 

Mezzotint 

William Pether after Joseph Wright of Derby 

Excudit John Boydell Friday 20th May 1768 

Image 445 x 580 mm, Sheet 475 x 580 mm 

unmounted 

After Wright of Derby’s famous painting showing a demonstration of the movement of the planets around the sun. In 
Wright’s time, ‘philosopher’ was a term indicating a scientist. 


An orrery is a mechanical model of the solar system, named after the 4th Earl of Orrery who commissioned a pioneering 
example early in the eighteenth century. A lamp has taken the place of the sun, illuminating the orbiting planets so that 
the cause of eclipses and the changing seasons may be demonstrated. The earth and moon are visible immediately to the 
left of the boy silhouetted in the foreground. The metal hoops are a projection of the earth's axis, at an angle to its orbit 
around the sun. 


William Pether (1731 - 1821) was a portrait painter and mezzotinter. He was a pupil of Thomas Frye and he exhibited at 
the Royal Academy from 1781-94. Most famous for his prints after Wright of Derby he retired from printmaking c.1785 
to work instead as an itinerant portrait painter. 


Joseph Wright (1734-1797), known as 'Wright of Derby' was a portraitist and landscape painter. Best known for his A 
Philosopher Giving a Lecture on the Orrery and Experiment on a Bird in the Air Pump Wright had a keen interest in the 
industrial and scientific developments of the time which he brought to life through the use of chiaroscuro paintings where 
he experimented with the use of lighting effects and candlelit subjects. 


Ex. Col.: Hon. Christopher Lennox-Boyd 


Condition: Strong impression, trimmed to just inside of plate with several small repaired tears to the lower margin not 
affecting image . One small repaired tear to the top edge of print.. 

[27749] 

£1,500 


4. [The Head of the Executioner] 

Mezzotint 

William Say after Prince Rupert of the Rhine after José 
de Ribera (follower of) 

1824 

Image & Plate 131 x 160 mm, Sheet 159 x 187 mm 
unmounted 

The Monogram “Rpf” (Rupertus princeps fecit) scraped 
in the top right corner. 


This image in a larger format (Great Executioner), 
engraved by Prince Rupert in 1658, was published in 

the first edition of John Evelyn’s Sculptura. This 
engraving by Say is one of a number of known late 
copies of Prince Rupert’s so-called Little Executioner of 
1662. 


José de Ribera (1591 - 1652) was a Spanish painter and 
etcher. A leading exponent of Neapolitan painting, he 
was a greatl influence on the young Luca Giordano. 


Prince Rupert, Count Palatine (1619-1682), was a 
soldier and patron of science. The third son of Frederick 
V and Elizabeth, the exiled King and Queen of 
Bohemia, Rupert was a nephew of Charles I. The 
inclusion of Rupert’s print of The Great Executioner in 
Evelyn’s Sculptura made him the earliest practitioner of 
mezzotint engraving to be published in England. The 
first to bring the method, invented by Ludwig von 
Siegen, to the country he also devised the rocker as a 
superior method of laying mezzotint grounds. 


William Say (1768-1834) went to London in 1788 and 
studied under engraver and painter James Ward. In 
1807, he engraved William Beechey's portraits of the 
Duke and Duchess of Gloucester, to whom he was then 
appointed engraver. Over his lifetime, Say produced a 
total of 335 plates, which included works after old 
masters as well as contemporary artists. Like Prince 
Rupert, Say was also a pioneer of mezzotint engraving, 
producing the first ever mezzotint on steel in around 
1819. Say's son Frederic Richard Say was a successful 
portrait painter. 


Chaloner Smith IV p1773, 7 [Earliest Specimens] (copy 
of), Griffiths - Stuart Britain 142, Hollstein 15 Le 
Blancl1, Lennox-Boyd i/i 


Ex. Col.: Hon Christopher Lennox-Boyd 


Condition: Scratch across the turban and crease to 
bottom right hand corner. 

[27750] 

£300 


5. [A lion and tiger fighting over a native] 

Etching and aquatint 

C. Callon Jnr 

Published by R. Pollard, Spa Fields, London. [c. 1785] 
Image 275 x 345 mm, Sheet 288 x 355 mm 

Proof before full aquatint. 


Robert Pollard (c.1755 - 1838) was a British painter, 
engraver and publisher. Born in Newcastle he studied 
under the engraver Ralph Beilby alongside fellow 
apprentice Thomas Bewick. He moved to London in 
1774 and studied painting under Richard Wilson. 
Pollard returned to the study of engraving under the 
tutelage of Isaac Taylor. In 1781 he founded his own 
business in Islington , eventually employing his son 
Robert between 1817 and 1828, to form Pollard & Sons. 
He also continued to publish under his name alone. He 
retired from business in 1828. 


Condition: Small tear to left margin not affecting image, 
small tear to bottom margin and publication line just 
into image. 

[27766] 

£550 


Pre-Raphaelite & Victorian Etchings 


6. The Wine of Circe. 

Etching 

Jules Payrau after Sir Edward Coley Burne-Jones 

1896 

Image 136 x 208 mm, Plate 175 x 245, Sheet 225 x 308 
mm 

mounted 

From The Magazine of Art 


The Magazine of Art was an illustrated monthly British 
journal devoted to the visual arts, published from May 
1878 to July 1904 in London and New York by Cassell, 
Petter, Galpin & Co. It included reviews of exhibitions, 
articles about artists and all branches of the visual arts, 
as well as some poetry, and was lavishly illustrated by 
leading engravers of the period. 


Sir Edward Coley Burne-Jones, 1st Bt (1833-1898) was 
a painter and designer closely associated with the later 
phase of the Pre-Raphaelite movement. He was inspired 
to take up art through his friendship with D.G. Rossetti 
and was also a lifelong friend and collaborator of 
William Morris, for whom he designed stained-glass 
windows, tapestries, tiles and book illustrations. Burne- 
Jones’ paintings of classical subjects and medieval 
romances exemplify the aesthetic dream-world of late 
nineteenth-century art. His reputation reached its height 
in the 1880s but began to decline during his lifetime 
with the onset of the Impressionists, whose style and 
choice of subject matter he despised. 


Condition: Some foxing to sheet not affecting image but 
inside of plate. 

[27621] 

£140 


7. La Belle Dame Sans Merci. 

Etching 

Henry Macbeth-Raeburn after John William 
Waterhouse 

c.1895 

Image 239 x 177 mm, 270 x 195 mm, Sheet 300 x 228 
mm 

mounted 

From The Magazine of Art 


Henry Macbeth-Raeburn (1860-1947) was a noted 
Scottish painter and mezzotint engraver active in 
Edinburgh during the 1920's. He was a member of the 
Royal Academy and the Royal Society of Painters, 
Etchers, and Engravers. He is known today for his 
stylish mezzotints after celebrated eighteenth and 
nineteenth century portraits, which reproduced with 
accuracy and finesse the glory of these earlier masters. 
He had a penchant for the paintings of Reynolds, 
Gainsborough, and Sargent and produced many fine 
prints after their works. 


John William Waterhouse (c.1849 -1917) was an 
English painter known for working in the Pre- 
Raphaelite style. He worked several decades after the 
breakup of the Pre-Raphaelite Brotherhood, which had 
seen its heyday in the mid-nineteenth century, leading 
him to have gained the moniker of "the modern Pre- 
Raphaelite". Borrowing stylistic influences not only 
from the earlier Pre-Raphaelites but also from his 
contemporaries, the Impressionists, his artworks were 
known for their depictions of women from both ancient 
Greek mythology and Arthurian legend. Although not 
as well known as earlier Pre-Raphaelite artists, 
Waterhouse's work is currently displayed at several 
major British art galleries, and the Royal Academy of 
Art organised a major retrospective of his work in 2009. 


Condition: Some foxing to sheet and along the top edge 
of the image inside the plate. 

[27622] 

£120 


8. The Early Ploughman, or, The Morning Spread upon the Mountains 

Etching 

Samuel Palmer 

c.1860 printed in 1926 

Image 132 x 198 mm, Plate 175 x 250 mm, Sheet 267 x 374 mm 

Initialled below image in pencil by Frank Short, Martin Hardie and Frederick Landseer Griggs. 


A stunning impression, one of the final seventy five impressions issued by the afforementioned three artists before the 


plate was destroyed, as indicated by the triangle inscribed before the signatures. 


Samuel Palmer (1805 — 1881) was a visonary artist and contemporary of William Blake. A key figure in British 
Romanticism he was also a prolific writer as well as a watercolourist, etcher and printmaker. 


Palmer is best known for his early works executed at Shoreham where he lived between 1826 to 1835. Introduced to 
William Blake by John Linnel (whose daughter he would later marry) Palmer and artists George Richmond and Edward 
Calvert formed a group named The Ancients who were charicterized by their admiration for the work of William Blake 
and their attraction to archaism in art. 


Like many great artists, it was not until after death that the works of Samuel Palmer were rediscovered and finally 
afforded the attention they deserved. Although his watercolours were popular in England at the time, Palmer struggled 
financially throughout his life time and had to divert much of his attentions to teaching to support himself and his wife, 
Hannah Linnel. 


After his death in 1881, Samuel Palmer was largely forgotten, his surviving son, Alfred Herbert Palmer, even went as far 
as to burn a large portion of his fathers work in 1901, stating that: "Knowing that no one would be able to make head or 
tail of what I burnt; I wished to save it from a more humiliating fate". 


In 1926 Martin Hardie curated a show at the Victoria and Albert Museum entitled Drawings, Etchings and Woodcuts 
made by Samuel Palmer and other Disciples of William Blake. This kick-started the revival of interest in Palmers work 
which subsequent retrospective exhibtions and publications have continuously reinforced thoughout out the rest of the 
20th century. The Shoreham work in particular has had a noteable influence on several important 20th century artists 
such as Frederick Landseer Griggs, Robin Tanner, Graham Sutherland, Paul Drury and Eric Ravilious. 


Condition: an excellent impression in very fine condition, full margins. 
[27752] 
£2,100 


9. Caller Herrin 

Mezzotint and Etching 

Hubert von Herkomer after John Everett Millais 
London: Published August Ist 1882 by The Fine Art 
Society Lim,d. 148 New Bond Street. Entered according 
to Act of Congress in the year 1882 by M. Knoedler and 
Co. in the Office of the Librarian of Congress at 
Washington. 

Image 545 x 395 mm, Plate 680 x 525 mm, Sheet 715 x 
560 mm 

unmounted 

Inscribed beneath image with signatures of the artists 
and remarques of their heads. 


Printsellers Association blindstamp in bottom left 
corner. 


Sir Hubert von Herkomer (1849-1914) was a British 
painter and engraver of German descent. He was also a 
pioneering film-director and a composer. Though a very 
successful portraitist, especially of men, he is mainly 
remembered for his earlier works that took a realistic 
approach to the conditions of life of the poor. Hard 
Times showing the family of a travelling day-labourer 
at the side of a road, is probably his best known work. 
Brought to England by his German father in 1857, 
Herkomer studied at the South Kensington Schools and 
first exhibited at the Royal Academy in 1869. In 1883 
he founded his own school, the Herkomer School of Art 
in Bushey, Hertfordshire, which he directed without 
payment until 1904, when he retired. 

Between 1885-94 he was appointed Slade Professor at 
Oxford and became a prominent member of the Royal 
Academy from1890 onwards. 


The Fine Art Society was established in 1876 as a print 
publishers and fine art dealership. Historically, the 
Society is best known as a pioneer in the idea of the 


one-man exhibition, most famously that of Whistler’s 
Venetian etchings in 1883. Living exhibitors at the 
London premises have included John Singer Sargent, 
Frank Brangwyn, Walter Sickert and Walter Crane. 
[27648] 

£650 


10. Lion Drinking 

Etching 

Herbert Dicksee 

c.1890 

Image & Plate 177 x 251 mm, Sheet 251 x 311 mm 
unmounted 

Herbert Thomas Dicksee (1862—1942) was an English 
painter who specialised in oil paintings of dogs, 
particularly the deerhound. Prints and etchings of his 
best-known paintings were widely distributed by 
publishers such as Klackner of London, and his work is 
popular among collectors and dog enthusiasts today. 


Dicksee belonged to an illustrious artistic family. His 
father was the artist John Dicksee (1817—1905). John's 
brother Thomas (1819-1895), also a painter, was the 
father of Sir Frank Dicksee (1853—1928), president of 
the Royal Academy from 1924 until his death. (Herbert, 
meanwhile, had one sister, whose name was Amy.) 
Dicksee studied art at the Slade School, London, on a 
scholarship. His first painting was exhibited in 1881. 
[27360] 


11. [The Railway Station] 

Mixed method engraving 

Francis Holl after William Powell Frith 

London, Published, October Ist, 1866, by Henry 
Gravesand Co, the Proprietors, Publishers to the Queen 
and The Prince and Princess of Wales_6 Pall Mall. 
Copyright Registered. 


Image 516 x 1110 mm, Plate 640 x 1220 mm, Sheet 725 
x 1290 mm 

framed 

Proof before letters. 

Printseller's Assocication blind-stamp, lettered TME, 
lower right, lettered within image at lower right coner 
with the publisher's monogram of initials 'HG' 
surmounted by a coronet. 


An impressive engraving after the famous painting now 
in the collection of Royal Holloway, The University of 
London. A crowded scene on a platform at Paddington, 
with people saying their goodbyes and others hurrying 
to board the train, including a bride and a man being 
arrested at the right; behind at right porters load luggage 
on to the top of the train 


Condition: Light foxing to margins and image, surface 
dirt to margins, unexamined out of frame. 

[27824] 

£900 


20th Century 


Eric Ravilious 


Eric Ravilious (1903-1942) was an English painter, 
wood-engraver and designer. He was born in Acton and 
was educated at Eastbourne School of Art and then at 
the Royal College of Art (1922-1925), where he was 
taught by Paul Nash and became close friends with 
Edward Bawden. He began teaching part-time at 
Eastbourne School of Art in 1925 and later that year 
was elected to the Society of Wood Engravers, having 
been proposed by Paul Nash. After leaving the RCA, he 
became a master of wood engraving and illustrated 
numerous books and produced patterned papers for the 
Curwen Press. In the 1930s he began painting larger 
compositions in a wider range of colour, and this led 
him to use lithography to illustrate High Street (1938). 
Later as a War Artist he produced a series of lithographs 
of submarines. 


The 
~ MURS, | 


12. Amusement Arcade 

Chromolithograph 

Eric Ravilious 

Curwen Press, 1938 

Image 140 x 149 mm 

mounted 

From High Street, London: Country Life Ltd 
[17379] 

£200 


13. Fire Engineer 

Chromolithograph 

Eric Ravilious 

Curwen Press, 1938 

Image 195 x 140 mm 

mounted 

From High Street, London: Country Life Ltd 
[17387] 

£190 


14. Knife Grinder 

Chromolithograph 

Eric Ravilious 

Curwen Press, 1938 

Image 166 x 124 mm 

mounted 

From High Street, London: Country Life Ltd 
[17390] 

£250 


15. Oyster Bar 

Chromolithograph 

Eric Ravilious 

Curwen Press, 1938 

Image 200 x 110 mm 

mounted 

From High Street, London: Country Life Ltd 
[17384] 

£290 
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16. Saddler and Harness Maker 
Chromolithograph 

Eric Ravilious 

Curwen Press, 1938 

Image 210 x 120mm 

mounted 

From High Street, London: Country Life Ltd 
[17381] 

£230 


17. Wedding Cakes 

Chromolithograph 

Eric Ravilious 

Curwen Press, 1938 

Image 172 x 130 mm 

mounted 

From High Street, London: Country Life Ltd 
[17391] 

£200 


18. Wiltshire Field Barn 

Wood engraving 

Howard Phipps 

1983 

Image 90 x 115 mm 

mounted 

Artists proof. 

Signed and inscribed by the artist. 


Howard Phipps (b.1954) is a painter, printmaker and 
illustrator with a special interest in wood engraving. He 
studied painting at the Gloucestershire College of Art 
between 1971 and 1975 specialising in engraving since 


the late 1970's. With a particualr interest in the 
landscape of the Dorset and Wiltshire downs, his 
images of the country side, all drawn on location, 
capture a recognisable sense of atmosphere and place. 
[27712] 

£140 


19. ‘Op It! 

Chromolithograph 

Cecil Aldin 

Published by Richard Wyman & Co. Ltd. 16, Bedford 
Street, Strand, London, W.C. [c.1910] 

Image 249 x 380 mm 

Framed 


Cecil Charles Windsor Aldin (1870 — 1935) was a 
British artist and illustrator best known for his paintings 
of animals and rural life. Born in Slough, he was 
educated at Eastbourne College and Solihull Grammar 
School. He studied anatomy at South Kensington, and 


animal painting under W. Frank Calderon. He lived at 
The Abbots, Sulhamstead Abbots from 1913 to 1914 
and was church warden of St Mary's, the local church. 
His first drawings were published in The Graphic in 
1891. 


Condition: Laid to baord , light foxing to title space 
[27415] 
£500 


Portaits from the second series of Nicholson’s 
Twelve Portraits. Masterpieces of subtle satire, 
Twelve Portraits is generally credited as being 
Nicholson's greatest set. It includes depictions of 
Queen Victoria, Sarah Bernhardt, Whistler, Kipling 
and Mark Twain. Early in 1901 a second series of 12 
portraits was proposed. Heinemann sent Nicholson a 
list of suggested sitters in July, but work on the 
project proceeded very slowly and it was not until 
the summer of 1902 that the portraits were finally 
delivered. 


20. Elenora Duse 

Lithograph 

William Nicholson 

Published by William Heinemann, c.1902 

Image 242 x 236 mm, Sheet 306 x 275 mm 
unmounted 

Eleonora Duse (1858—1924) was an Italian actress, 
often known simply as Duse. 

[27555] 

£160 


21. H.M. Queen Alexandra 

Lithograph 

William Nicholson 

Published by William Heinemann, c.1902 
Image 275 x 233 mm, Sheet 337 x 270 mm 
unmounted 


H.M.Quees Alexandra 


Alexandra of Denmark (Alexandra Caroline Marie 
Charlotte Louise Julia; 1 December 1844 — 20 
November 1925) was the wife of Edward VII of the 
United Kingdom. As such, she was Queen consort of 
the United Kingdom and the British Dominions, and 
Empress of India, from 1901 to 1910. 

[27559] 

£170 


Henrik Ibsen 


22. Hendrik Ibsen 

Lithograph 

William Nicholson 

Published by William Heinemann, c.1902 
Image 245 x 237 mm, Sheet 305 x 272 mm 
unmounted 


Henrik Ibsen (20 March 1828 — 23 May 1906) was a 
major 19th-century Norwegian playwright, theatre 
director, and poet. He is often referred to as "the father 
of prose drama" and is one of the founders of 


Modernism in the theatre. His major works include 
Brand, Peer Gynt, An Enemy of the People, Emperor 
and Galilean, A Doll's House, Hedda Gabler, Ghosts, 
The Wild Duck, and Rosmersholm. 

[27560] 

£150 


‘Tho Kaiser. 


23. The Kaiser 

Lithograph 

William Nicholson 

Published by William Heinemann, c.1902 
Image 310 x 227 mm, Sheet 373 x 268 mm 
unmounted 


Wilhelm I (German: Friedrich Wilhelm Viktor 
Albrecht von Preußen; English: Frederick William 
Victor Albert of Prussia) (27 January 1859 — 4 June 
1941) was the last German Emperor (Kaiser) and King 
of Prussia, ruling the German Empire and the Kingdom 
of Prussia from 15 June 1888 to 9 November 1918. 
[27558] 

£170 


24. Lord Kitchener 

Lithograph 

William Nicholson 

Published by William Heinemann, c.1902 
Image 230 x 251 mm, Sheet 278 x 326 mm 
unmounted 


Loed Kitchener 


Field Marshal Horatio Herbert Kitchener, 1st Earl 
Kitchener (1850 — 1916), was an Irish-born British Field 
Marshal and proconsul who won fame for his imperial 
campaigns and later played a central role in the early 
part of the First World War. 

[27551] 

£120 


25. Mark Twain 

Lithograph 

William Nicholson 

Published by William Heinemann, c.1902 
Image 235 x 228 mm, Sheet 305 x 262 mm 
unmounted 


Samuel Langhorne Clemens (November 30, 1835 — 
April 21, 1910), better known by his pen name Mark 
Twain, was an American author and humorist. He is 
most noted for his novels, The Adventures of Tom 
Sawyer (1876), and its sequel, Adventures of 
Huckleberry Finn (1885). 

[27561] 

£300 


Pope Lee xm 


26. Pope Leo XIII 

Lithograph 

William Nicholson 

Published by William Heinemann, c.1902 
Image 272 x 235 mm, Sheet 333 x 279 mm 
unmounted 


Pope Leo XIII (2 March 1810 — 20 July 1903), born 
Vincenzo Gioacchino Raffaele Luigi Pecci to an Italian 
comital family, was the 256th Pope of the Roman 
Catholic Church, reigning from 1878 to 1903. He was 
the oldest pope (reigning until the age of 93), and had 
the third longest pontificate, behind his immediate 
predecessor Pius IX and John Paul II. 

[27557] 

£150 


President Roosevelt 


27. President Roosevelt 


Lithograph 

William Nicholson 

Published by William Heinemann, c.1902 
Image 242 x 236 mm, Sheet 306 x 275 mm 
unmounted 


Theodore "Teddy" Roosevelt (October 27, 1858 — 
January 6, 1919) was the 26th President of the United 
States (1901-1909). He is noted for his exuberant 
personality, range of interests and achievements, and his 
leadership of the Progressive Movement, as well as his 
"cowboy" persona and robust masculinity. He was a 
leader of the Republican Party and founder of the short- 
lived Progressive ("Bull Moose") Party of 1912. Before 
becoming President, he held offices at the city, state, 
and federal levels. Roosevelt's achievements as a 
naturalist, explorer, hunter, author, and soldier are as 
much a part of his fame as any office he held as a 
politician. 

[27556] 

£280 


28. Rt. Hon. Joseph Chamberlain 
Lithograph 

William Nicholson 

Published by William Heinemann, c.1902 
Image 245 x 237 mm, Sheet 333 x 275 mm 
unmounted 


Joseph Chamberlain (8 July 1836 — 2 July 1914) was an 
influential British politician and statesman 

[27554] 

£250 


29. Sada Yacco 

Lithograph 

William Nicholson 

Published by William Heinemann, c.1902 
Image 242 x 235, Sheet 309 x 274 mm 
unmounted 


Sada Yacco (July 18, 1871 - December 7, 1946) was a 
Japanese actress and dancer. 

[27552] 

£180 


30. Thomas Edison. 

Lithograph 

William Nicholson 

Published by William Heinemann, c.1902 
Image 290 x 243 mm, Sheet 352 x 274 mm 
unmounted 


Thomas Alva Edison (February 11, 1847 — October 18, 
1931) was an American inventor and businessman. He 
developed many devices that greatly influenced life 
around the world, including the phonograph, the motion 
picture camera, and a long-lasting, practical electric 
light bulb. 

[27553] 

£250 


31. [Art Deco Print] 

Pochoir print heightened with silver and gold 
Anonymous 

c.1920 

Image 238 x 119 mm oval, Sheet 281 x 149 mm 
mounted 

The Pochoir printing process which flourished during 
the 1920’s involved the manual application of gouache 
or watercolour pigments using stencils. Lush vibrant 
colours and geometric shapes were often applied over a 
collotype print which provided the detail in the image. 
This highly labour intensive process was frequently 
used to create prints of intense colour and is most 
commonly associated with the Art Nouveau and Art 
Deco movements. 

[27623] 

£100 


32. [Art Deco Print] 

Pochoir print heightened with silver and gold 
Anonymous 

c.1920 

Image 150 x 300 mm oval, Sheet 191 x 338 mm 
Mounted 


The Pochoir printing process which flourished during 
the 1920’s involved the manual application of gouache 
or watercolour pigments using stencils. Lush vibrant 
colours and geometric shapes were often applied over a 
collotype print which provided the detail in the image. 
This highly labour intensive process was frequently 
used to create prints of intense colour and is most 
commonly associated with the Art Nouveau and Art 
Deco movements. 

[27625] 

£100 


33. [Art Deco Print] 

Pochoir print 

Coleth 

c.1920 

Image 136 x 210 mm, Sheet 210 x 288 mm 

mounted 

The Pochoir printing process which flourished during 
the 1920’s involved the manual application of gouache 
or watercolour pigments using stencils. Lush vibrant 
colours and geometric shapes were often applied over a 
collotype print which provided the detail in the image. 
This highly labour intensive process was frequently 
used to create prints of intense colour and is most 
commonly associated with the Art Nouveau and Art 
Deco movements. [27624] 

£90 


Caricatures & Satires 


34. Moulinét, Elegances in Quadrille Dancing 
Etching and Aquatint with hand colouring 

George Cruikshank 

Pub. April 11th 1817 by H. Humphrey 27 St. James’s 
St. 

Image 205 x 248 mm, Plate 214 x 257 mm, Sheet 274 x 
379 mm 

unmounted 


George Cruikshank (1792-1878), illustrator and 
cartoonist, was born in Bloomsbury, London, the son of 
Isaac Cruikshank, an illustrator and painter. His brother 
Robert Cruikshank (1789-1856) was also an artist and 
often collaborated with him. Taught to draw and etch by 
his father, Cruikshank published political caricatures in 
magazines before he was twenty years old. He became 
known for his caricatures ridiculing King George IV 
and for his social satires such as "Monstrosities" which 
focused on the extremes of fashion. 


Following the success of his plates for the book Life in 
London (1821), Cruikshank turned increasingly from 
caricature to illustration. He produced both collections 
of his own humorous drawings and serious illustration 
for other authors such as Charles Dickens and the 
Brothers Grimm. In 1847, he became a believer in the 
cause of alcohol prohibition and remained active in the 
temperance movement until his death. 


By the middle of the nineteenth century, Cruikshank's 
satiric style was out of fashion, but he strongly 
influenced later humorists like Phiz and Leech whose 
work defined the great British humor magazine Punch. 


BM Satires 12926, Cohn 1765, Reid 670 


Condition: Very minor foxing to the top of image, some 
minor foxing and marks to margins not affecting image 
or plate. 

[27567] 

£150 


35. Masquerade Scene in Kensington Gardens. 
Etching 

James Bretherton after Sam Sharp-Eye (attributed to 
William Bunbury) 

Publish’d as the Act directs 2nd july 1772, by 
Bretherton, No 134, New Bond Street. 

Image 202 x 179 mm, Sheet 237 x 194 mm 
unmounted 

On a scroll in the upper part of the plate is inscribed 
‘Jack on a Cruise a Missey in ye Offing’ 


“2 5SE Diy 
CRUSE AM 


SOF 
Ores 


Tes i 7 ` ra re > 
yf Maspecrael t Acne e Hewmsingle 7 (fanas 
RL hws oI aa <= 


ORA er ad 


The nearer figure wears a hood and cloak over very 
voluminous skirts, but a sailor's trousers are indicated 
through the petticoat. 


James Bretherton (fl.1750 - 1799) was an etcher, dealer 
and publisher in London. The brother of Charles 
Bretherton James is particularly associated with Henry 
William Bunbury, many of whose works he engraved 
and published. His stock of plates was auctioned in 
1799. 


M.Dorothy George suggest in the 'Catalogue of Political 
and Personal Satires in the British Museum', V, 1935) 
that Sam Sharp-Eye is infact William Bunbury however 
there is no substantial evidence to back this up. 


Henry William Bunbury (1750 - 1811) was an 
illustrator and amateur draughtsman and a well-known 
as a designer of satirical prints. He was from a landed 
family and was educated Westminster and Cambridge. 
He made his Grand tour from 1769-70 


BM Satires 5083 


Condition: Overall time toning, trimmed to just inside 
plate. 1cm tear to the upper right margin just affecting 
image border. Very minor tear to the upper left margin 
not affectin image. [27568] 

£120 


36. Four Prints of an Election: An Election Entertainment, Canvasing for Votes, The Polling, Chairing the Members 
Copper engraving 

William Hogarth 

Published 24th February 1755, 20th February 1757, 20th February 1758, 1st January 1758 as the Act Directs. But early 
19th century impressions. 

Image 400 x 540 mm, Plate 434 x 555 mm, Sheet 471 x 600 mm each sheet 

Unmounted 


The general content of Hogarth's Election plates derives from the notoriously corrupt Oxfordshire election of 1754. 
Oxfordshire was generally considered a Tory stronghold, and the Whigs, led by Lord Marlborough and Lord Guilford, set 
out to challenge the Tory supremacy. 


Aimed at the upper middle and upper classes, this series shows the cynicism of the aristocratic class toward electoral 
politics and exposes their attempted manipulation of the populace. It depicts politicians of both parties using slogans, 
flattery, bribery, alcohol, food and trinkets to expoit the population in the interests of their own undemocratic ambitions. 


This series was to be Hogarth’s last progress. The plates were issued to subscribers between 1755 and 1758, having met 
with delay while Hogarth found a suitable engraver - himself giving up engraving after much difficulties engraving the 
first plate. 


An Election Entertainment, Paulson 198 vi/vi, 
Canvassing for Votes, Paulson 199 vi/vi, 
The Polling Paulson 200 11/111, 


Condition: Good clean impressions, Philosophical & Literary Institution Canterbury Stamp to bottom corner of each 
sheet, not affecting image. 

[27770] 

£1,500 


Portraits 


British Nobility 


37. The right honourable Lord Thomas Howard Earle 
of Arundell and Surrey... 

Copper engraving 

Simon de Passe after Michael Miereveldt 

Compton Holland 1616 

Image 183 x 117 mm, Plate 183 x 117 mm, Sheet 220 x 
150 mm 

Unmounted 


Portrait of Thomas Howard, 2nd Earl of Arundel and 
Surrey (1585-1646), wearing ruff and ribbon with Order 
of the Garter. An art collector and patron, Arundel was 
the most influential connoisseur of his age. He is 
described as 'one that loved and favoured all arts and 
artists in great measure and was the bringer of them in 
to England’. He fostered the careers of Inigo Jones, 
Daniel Mytens, Wenceslaus Hollar, Van Dyck, and 
Rubens, who called him 'one of the evangelists of art’; 
the major influence on the connoisseurship of the royal 
family, and on the formation of artistic taste amongst 
the aristocracy and gentry; he withdrew to a self- 
imposed exile during the Civil War but made his 
Royalist sympathies clear by donating £54,000 to the 
King's cause. 


Simon De Passe (c.1595-1647) was the son of 
prominent Dutch engraver and publisher Crispijn Van 
De Passe the Elder. His father was the founder of a 
distinguished publishing house in Cologne that 
produced portraits of European nobility and religious 
and other prints. The family were forced to leave 
Cologne because of their Anabaptist faith. They moved 
to Utrecht, and in 1616 Simon settled in London where 
he established for himself a successful portrait 
engraving practice. He contributed portraits to Henry 
Holland's Baziliologia (1618) and made a number of 
portraits of the royal family, noblemen and scholars. In 
1624, he moved to Copenhagen as royal engraver to the 
king of Denmark, a post he held for the rest of his life. 


O’Donoghue 1, Hollstein 14, Franken 450, Hind 
11.249.5 

[27604] 

£80 


38. William Draper Esq, of Beswick, Yorkshire 
Mezzotint 

John Faber the Younger after Charles Philips 

c.1736 

Image 125 x 92 mm, Plate 133 x 93 mm, Sheet 133 x 94 
mm 

unmounted 

Inscription below title reads: a great lover of Fox 
Hunting. 

Both the title and inscription are printed in reverse. 


The printmaker and publisher John Faber II (c.1695 - 
1756), was the son of the portrait miniaturist and 
mezzotinter John Faber; (and was known as John Faber 
Junior until the death of his father in 1721). Born in 
Amsterdam, Faber moved to England around 1698 and 
learned drawing and mezzotint engraving from his 
father; attending the academy in St. Martin's Lane. He 
soon became the leading mezzotint engraver of his day, 
engraving two series after Godfrey Kneller - twelve 
Hampton Court Beauties (1727) and forty-seven 
portraits of members of the Kit-Cat Club (1735). He 
also completed forty-two mezzotints after portraits of 
Thomas Hudson, fifteen after Allan Ramsay, and 
several after Philip Mercier's paintings. 


Chaloner Smith not recorded, Russell ENA IMI 54a, 
O’ Donoghue 2 


Condition: Sheet trimmed to plate mark and tipped to 
album page. 

[27651] 

£75 


39. Sir Marmaduke Langdale, the first Lord Langdale 
Mezzotint 

William Humphrey 

1774 


Image 135 x 91 mm, Plate 150 x 93 mm, Sheet 212 x 
127 mm 

unmounted 

Inscription below title reads: From a Picture of him in 
the Possession of Marmaduke Lord Langdale,/ at Holme 
on Spaldingmore. 1744. 


Marmaduke Langdale, first Baron Langdale of Holme 
(1598 - 1661) was a Royalist commander in the English 
Civil War. In 1648 he escaped execution by the 
Parlimentarians by fleeing to Spain. At the Restoration 
he was created Baron Langdale. 


William Humphrey (c.1742 - c.1814), was an engraver 
and printseller who excelled in mezzotint portraits. He 
was the elder brother of Hannah Humphrey, the London 
bookseller who distributed the work of James Gillray. 
Humphrey opened a print shop in 1774 from where he 
specialised in the publication of satirical mezzotints, 
publishing both his own engravings and those of other 
artists. He gave up publishing at the beginning of the 
1780s and concentrated instead on dealing in portrait 
prints, acting as agent for many private collectors. 


Chaloner Smith 11, O’Donoghue 1 
[27650] 
£95 


40. The portraiture of the illustreous Princesse 
Frances Duchess of Richmond and Lenox 

Copper engraving 

Francis Delaram 

c.1650 

Image 122 x 73 mm, Plate 130 x 73 mm, Sheet 131 x 75 
mm 

unmounted 

An unrecorded impression that appears to be printed 
from Delarams plate which has been cut within the 
engraved surface obscuring the decorative frame. 


Lady Frances Stewart, Duchess of Richmond and 
Lennox, Countess of Hertford, née Howard (27 July 
1578 — 8 October 1639) was the daughter of a younger 
son of the Duke of Norfolk. An orphan of small fortune, 
she rose to be the only duchess at the court of James I of 
England. She married the son of a London alderman 
who died in 1599, leaving her a wealthy widow at a 
young age. She became, for 20 years, the third wife of 
the ageing Edward Seymour, 1st Earl of Hertford, 
nephew of Jane Seymour, third queen consort of Henry 
VII. Within months of Edward's death she married a 
cousin of James I, Ludovic Stewart, 2nd Duke of 
Lennox and Ist Duke of Richmond. One of the great 
beauties of the Jacobean court, she was also the patron 
of Captain John Smith of the Virginia Colony. 


Francis Delaram (1590-1627). A contemporary of 
Elstracke and the Van de Passes, Francis Delaram 
engraved several hundred plates over his career. He was 
especially successful as an engraver of portraits. 


The original full size version of this plate is 
O’ Donoghue 3, Hind II.230.30 

[27577] 

£60 


41. Right Honourable and most noble Henry 
Wriothsly Earle of Southampton, Baron of Litchfield, 
Knights of the most nob: Ord: of ye Garter. 

Copper engraving 

Simon de Passe 

1617 

Image 180 x 112 mm, Sheet 183 x 113 mm 
unmounted 


Henry Wriothesley, 3rd Earl of Southampton (1573- 
1624). A favourite of Elizabeth I, Southampton had 
become earl two days before his eighth birthday. A 
lover of literature, he is the only known patron of 
Shakespeare, and in 1593 Shakespeare dedicated the 
witty and erotic poem Venus and Adonis to him. 
Southampton's tempestuous relationship with the Queen 
culminated in his involvement in the Essex rebellion in 
1601 with his close friend the Earl of Essex. He was 
condemned to death when the rebellion failed, but his 
punishment was commuted to life imprisonment and he 
was released by James I. Southampton was known at 
court for his flamboyant appearance, particularly his 
auburn hair which he wore long. 


Simon De Passe (c.1595-1647) was the son of 
prominent Dutch engraver and publisher Crispijn Van 
De Passe the Elder. His father was the founder of a 
distinguished publishing house in Cologne that 
produced portraits of European nobility and religious 
and other prints. The family were forced to leave 
Cologne because of their Anabaptist faith. They moved 
to Utrecht, and in 1616 Simon settled in London where 
he established for himself a successful portrait 
engraving practice. He contributed portraits to Henry 
Holland's Baziliologia (1618) and made a number of 
portraits of the royal family, noblemen and scholars. In 
1624, he moved to Copenhagen as royal engraver to the 
king of Denmark, a post he held for the rest of his life. 


Hollstein 117, O'Donoghue 4, Franken 884, Hind 
II.269.54 


Ex.Col.: Edgar Seligman 
Ex.Col.: Sydney Vacher 


Condition: Trimmed inside of plate, Three collectors’ 
marks on verso (Edgar Seligman: composed of The 
sword of the Master-fencer, the maulstick of the painter 
and monogram. Sydney Vacher: composed of 
interlocking monogram. One unidentified: interlocking 
monogram within a hexagon) 

[27605] 

£80 


British Royalty 


42. His Majesty George the Third King of the United 
Kingdom of Great Britain and Ireland, &c. &c. &c. on 
his favourite charger Adonis. 

Mezzotint 

James Ward after Sir William Beechey 

London Published Feb. y Ist 1804 by J. Ward & Co. 
No. 6, Newman Street 

Image & Plate 643 x 552 mm, Sheet 752 x 588 mm, 
Inscription Plate 50 x 552 mm 

The engraved inscription on a seperate plate. 


TMi iscsi ora e Thue 


King George III (1738-1820), Reigned 1760-1820 was 
the eldest son of Frederick, Prince of Wales, and the 
first Hanoverian King to be born and bred in England. 
His reign from 1760 was one of the longest and most 
eventful in modern times. From 1788 he suffered from 
recurrent attacks of ill health, perceived by 
contemporaries as madness, which were probably 
symptoms of porphyria. His illness led him to withdraw 
from public life and the establishment of the Regency in 
1811. However, it was only in his weakened state that 


many observers appreciated the dignity, simplicity and 
sense of duty that had marked his reign. His public 
esteem was reinforced by the comparison to his sons, 
who were considered profligate libertines. 


James Ward (1769-1859) began his career as an 
engraver but had painterly aspirations. Influenced 
greatly by the work of George Morland and Peter Paul 
Rubens Ward became the most sought after painter of 
animals of his day, painting mainly horses but also other 
animals as well as landscapes and genre scenes. His 
masterpiece is the monumental Gordale Scar (Tate 
Britain). Ward continued to be an exceptionally prolific 
artist throughout his long career but, in spite of this, his 
later years were plagued by financial difficulties. 


Sir William Beechey (1753-1839) was a portrait painter 
and pupil of Zoffany, but greatly influenced by 
Reynolds. After five years working in Norwich Beechey 
settled in London in 1787. He was appointed portrait 
painter to Queen Charlotte in 1793. Although 
overshadowed by the young Lawrence, he continued a 
successful portrait practice for many years. 


Ex. Col.: Hon. Christopher Lennox-Boyd 


Condition: Foxing to the top half of image. 
[27756] 
£800 


43. Ecce Homo. [George ITI] 

Mezzotint 

Robert Laurie 

c.1779 

Image 143 x 101 mm, Plate & Sheet 151 x 102 mm 
unmounted 

An unrecorded copy of an anonymous mezzotint of the 
same title (BM Satires 5545). A bust portrait of George 
III looking in profile to the right. He wears a turban 
decorated with a jewelled crescent and aigrette, a furred 
robe over an embroidered tunic. The dress and the 
ironical title (‘there was a man’) are intended to show 
that the king is acting the part of an oriental tyrant. 


Chaloner Smith undescribed, Lennox-Boyd i/i 
Ex. Col.: Hon. Christopher Lennox-Boyd 


Condition: Trimmed to plate, with a small loss to the 
right hand edge. 

[27601] 

£175 


GErrupttalem pre tnenrruplibile 

Now Regicides dtas the Ob dare call 

The Martyrs Hord on har can kratiti; | 
Sad tach ar tafe reka Brrcks siie Wire. 

There bare fitdl, Mowyoosn traonynen his Fore | 
Kon st Eee Silent canities be eny” 

Such File forblatea reps te Lage 

To well he Mood of in poaka etter Things 


sao ewr Sviras Sted 

teje: rhe Torte for his Birt. 

w Eye y Tity kre Leeks Dimi 

Midspurhis vther bfi his Brenes 

vue te Lott the Kral Nate 
th facrrdteMaperty Thofandly bead, 
Hat to wert np i Rennt rrik many Hond 
arer 


Than thtt of Hell or acthurderid King? 
yaw 


Abe by haha at a ide Mh Ra oe 


44. Corruptibilem pro incorruptibile [Charles I] 
Mezzotint 

John Faber the Younger 

1717. Sold by John Bowles at the Black Horse in 
Cornhill. 

Image 246 x 276 mm, Sheet 352 x 248 mm 

unmounted 

Inscribed beneath the image with sixteen lines of verse 
condemning regicide and referring to Charles I as a 
saint: Looking to Jesus so our Soveraigne Stood/ 
Praying for those who Thirsted for his Blood:/ But high 
in Bliss with his Celestial Crowne/ Now with an Eye of 
Pity hee Looks Downe/ While some Attaque his other 
life his Fame,/ Ludlow reviv’d to blott the Royal Name/ 
On Sacred Majesty Profanely treads,/ Madd to set up ye 
Beast with many Heads/ Now Regicides bad as the Old 
dare call/ The Martyrs blood on their own heads to 
Fall;/ And black as those who Frocks & Vizors Wore,/ 
These barefac’d Hangmen trample on his Gore/ Can it 
bee Silent can it cease to cry?/ Such Finds forbid it in 
repose to Lye:/ Tis well the blood of God speaks better 
Things/ Than that of Abell or a Murder’d King’s. 


Chaloner Smith 74 11/11, Lennox-Boyd iii/iv, 
O’Donoghue 138 


Condition: Trimmed to plate mark and laid to album 
paper. 

[27653] 

£250 


45. The Queen and the Prince Consort at Windsor 
Castle _ 1843. 

Mezzotint 

Richard Josey after Edwin Landseer 

c.1889 

Image 119 x 173 mm, Plate 147 x 184 mm, Sheet 175 x 
251 mm 

Unmounted 


Based on Sir Edwin Landseer’s Windsor Castle in 
Modern Times, first discussed two months after the 
royal couple’s marriage on 13 April 1840; and was 
planned as a happy sequel to Queen Victoria riding out 
which was exhibited in the same year. It was finally 
hung in Windsor Castle in 1845 and Landseer was paid 
800 guineas for the piece. Prince Albert is depicted as a 
Park Ranger who has spent the day shooting and returns 
laden with booty - kingfisher, jay, mallard, woodcock, 
pheasant and ptarmigan - which he proudly spreads out 
upon the drawing room carpet. He sits in outdoor 
clothing, with muddy boots, bag and powder pouch, 
patting his favourite dog, Eos, while Dandy Dinmont, 
Islay and Cairnach fuss around. The Queen welcomes 
her husband home by presenting him with a nosegay; 
their daughter plays with a dead kingfisher, a ‘Halcyon’, 
symbol of peace. The scene is set in the White Drawing 
Room at Windsor, decorated with the Morel and Seddon 
furniture commissioned by George IV, and with a view 
of the East Terrace. 


Richard Josey (1840-1906) was a prominent mezzotint 
engraver who often combined the process with other 
techniques to produce so-called 'mixed manner" prints. 
Born in Reading, Josey was first apprenticed at the age 
of thirteen to Thomas W. Knight, and later worked in 
the studio of the Chevalier Ballin. His influence can be 
seen in Josey’s work in stipple and line. His first 
commission was reportedly from the print publishers 
Henry Graves and Co., for whom he worked for many 
years afterwards. Between 1876 and 1887 he exhibited 
nineteen works at the Royal Academy. Josey engraved a 
large number of famous portraits after artists including 
James McNeill Whistler, John Everett Millais, 


Gainsborough and Frank Holl. The National Gallery has 
twenty portraits engraved by Josey in its collection. 
Josey married Elizabeth Croxon in 1864. The Joseys 
had fourteen children including the well-known mosaic 
artist Maurice Josey, 


O’ Donoghue & Hake (Vol. V, Groups) 38, Printsellers’ 
Association Index 209 


Ex. Col.: Hon. Christopher Lennox-Boyd 
[27765] 
£65 


British Political 


hes 


46. Melbourne 

Lithograph 

Charles Hullmandel after Benjamin Robert Haydon 
Published by Tho’s McLean, 26, Haymarket, London, 
June 25th, 1833 

Image 390 x 363 mm, Sheet 514 x 369 mm 
unmounted 

Study for the picture of the Reform Banquet. 


William Lamb, 2nd Viscount Melbourne (1779-1848) 
was Prime Minister From 1830-34. Melbourne was 
Home Secretary under Lord Grey, although he was a 
firm believer in aristocratic government. After Grey's 
resignation he was appointed Prime Minister, a position 
he held twice between 1834 and 1841. 


Benjamin Robert Haydon (1786 - 1846) was a history 
painter and friend of John Keats and William 
Wordsworth. Although Haydon aspired to achieve 
greatnes as a historical painter he was best known for 
his autobiographical writings. The Life of Benjamin 
Robert Haydon, Historical Painter, from His 
Autobiography and Journals (1853) was published after 
his death upon request of his wife and has since been 
reissued in modified forms several times. 


Lennox-Boyd i/i 
Ex. Col.: Hon. Christopher Lennox-Boyd 


Condition: Minor creases to sheet, large repaired tear to 
the upper right hand corner, small repaired tears to 
bottom margin. 

[27582] 

£120 


47. John Polexfen Bastard and Edmund Bastard Esq. 
Members of Parliment 

Mezzotint 

Samuel William Reynolds after James Northcote 


London Published June 12 1795, by S.W. Reynolds, No. 


50, Poland Street. 

Image 365 x 405 mm, Plate 408 x 405 mm, Sheet 436 x 
528 mm 

unmounted 

John Pollexfen Bastard (1756 — 1816) was a British 
Tory politician, landowner and colonel of the East 
Devonshire Militia. His younger brother Edmund 
Bastard (1758-1816) was also a Tory and Member of 
Parliament (MP) for Dartmouth from 1787 to 1812. 


Samuel William Reynolds (1773-1835) studied art in 
London under Charles Howard Hodges and John 
Raphael Smith. Reynolds began exhibiting at the Royal 
Academy in 1797 and continued to show his work there 
until 1827. His work was also greatly admired by the 
French and was exhibited at the Paris Salons from 1810. 
Reynolds was appointed portrait engraver to George III 
in 1820, after which he produced a set of over 350 small 
mezzotints after Sir Joshua Reynolds's portraits, issued 
in four volumes between 1821 and 1826. His son, 
Samuel William Reynolds, was also a portraitist. 


James Northcote (1746-1831) was a history and portrait 
painter, Northcote was also assistant to Sir Joshua 
Reynolds, 1771-5, and later his biographer. He was 
known for his dignified portraits in the Reynolds 
tradition, but also produced grandiose history paintings, 
many for Boydell's Shakespeare Gallery. 


Whitman - S.W. Reynolds 18, O’Donoghue 1, Lennox- 
Boyd i/i 


Ex. Col.: Hon. Christopher Lennox-Boyd 


Condition: Tipped to album page. Two small spots of 
foxing just below the publication line. 

[27753] 

£400 


Foreign Political 


48. Ionnes Ab Oldenbarnevelt Eques D. Berkeliae 
Roderisae 

Copper engraving 

Claes Jansz. Visscher 

c.1617 

Image 150 x 118 mm, Plate 172 x 119 mm, Sheet 175 x 
123 mm 

unmounted 

Inscription beneath image reads: Aetatis 70. A.1617./ 
Jan van Oldenbarnevelt, Ridder, Heer van Berkel 
Rodenrys. 


Johan van Oldenbarneveld (1547-1619) was Dutch 
statesman and moderate Calvinist, who fought against 
Spanish tyranny. He was a great supporter of William 
the Silent, and served as a volunteer for the relief of 
Haarlem in 1573 and Leiden in 1574. In 1576 he took 
the post of pensionary of Rotterdam, an office which 
carried official membership of the States of Holland. He 
was active in promoting the Union of Utrecht (1579). In 
1586 van Oldenbarneveld was appointed Land's 
Advocate of Holland and promoted the idea of tolerance 
of religious opinion (he supported the Remonstrants). 
He refused to sanction the summoning of a purely 
church synod of the counter-Remonstrants (1613). In 
order to maintain peace, he raised a local force of 4000 
men (waardgelders) and in August 1617 his strong 
resolution (Scherpe resolutie) declared in principle 
sovereign independence of the States of Holland from 


the states-general. As a response, the states-general sent 
troops to Utrecht and other towns of Holland to force 
the waardgelders to put down their weapons. The states 
party was crushed without fight, and on 23 August 1618 
he and his chief supporters (de Groot and Hoogerbeets) 
were arrested. They were tried for treason and executed 
in 1619. 


Claes Jansz. Visscher (1587 - 1652) was born in 
Amsterdam. He began as a draughtsman and engraver 
from 1605, but soon turned publisher, and became the 
largest dealer of his day, specialising in reprinting older 
plates. He might have been a pupil of David 
Vinckboons. He was also the father of Nicolaes 
Visscher I, who inherited the business. 


Condition: Trimmed to plate mark. 
[27652] 


49. Ioannes Betzky (Ivan Ivanovich Betsky) 

Copper engraving 

Radig Francois Antoine 

Grave par Antoine Radigues Conseiller de 
L’Accademie Imperiale des beaux arts de St. 
Petersbourg en dec.bre1794 

Image 478 x 334 mm, Plate 518 x 368 mm, Sheet 535 x 
396 mm 

unmounted 

Oval in a rectangle on a pedestal. The oval frame is 
flanked by numerous architectural and decorative 
elements. Under the portrait is a round medallion with 
an inset view of the The Russian Academy of Arts, St. 
Petersburg. In the bottom corners are two images of St. 
Petersburg (left) and Moscow (right). In the centre, to 


the face of the pedestal, is an image depicting workmen 
moving the Thunder Stone, claimed to be the largest 
stone ever moved by man. The Thunder Stone is the 
pedestal for the monument of Peter the Great in St. 
Petersburg, which acts as much of a symbol for Russia 
as the Statue of Liberty does for America. 


Betskoy (Betsky) Ivan Ivanovich (c.1704-1795) was a 
Russian school reformer who served as Catherine II's 
advisor on education and President of the Imperial 
Academy of Arts for thirty years (1764—94). The 
crowning achievement of his long career was the 
establishment of Russia's first unified system of public 
education. 


Antoine Radigues (1721 - 1809). An engraver, trained 
Paris, he married in London in 1750 before moving to 
Holland. In 1764 he moved to St. Petersburg in order to 
direct the engraving class in the new Academy, 
presumably having been invited to do so by Betskoy. 


Condtion: Some light overall foxing and rubbing, grease 
stain lower right. 

[27767] 

£275 


Foreign Royalty 


— 


50. Carolus Gustavus Suetice [Charles X Gustav of 
Sweden] 

Copper engraving 

Anonymous 

c.1650 

Image 174 x 134 mm, Plate 180 x 138 mm, Sheet 199 x 
149 mm 

unmounted 

Charles X Gustav also Carl Gustav, (1622 — 1660) was 
King of Sweden from 1654 until his death. His 
numbering as Charles X derives from a 16th century 
invention. The Swedish king Charles IX (1604-1611) 
chose his numeral after studying a fictitious history of 
Sweden. This king was the fourth actual King Charles, 
but has never been called Charles IV. 

[27706] 

£50 


51. Frederic Auguste Roi De Saxe Duc De Varsovie 
&e. &e. &e. 

Mezzotint 

William Dickinson after Baron Francois Gérard 
Published by William Dickinson. 1811 

Image 651 x 445 mm, Plate 705 x 445 mm, Sheet 723 x 
473 mm 

unmounted 

Inscription below title reads Dédié avec permission a Sa 
Majesté par son humble et très obéissant Serviteur / 
Paris, Gravé d’aprés |’ Original qui se trouve dans le 
Cabinet de Son Altesse le Prince de Benevent. 
W,Dickinson. 


— 4. 
yxnsianse AMOS HUT Ue DARA SETKI 
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Frederick Augustus II, Elector of Saxony, (23 
December 1750 - 5 May 1827) was Elector of Saxony 
from 1763 to 1806 , then under the name of Frederick 
Augustus I, 1st King of Saxony in the August 6 1806 to 
5 May 1827 and Duke of Warsaw from 1807 to 1815. 


William Dickinson (1746 - 1823). Mezzotinter, began 
his career with Bowles and was awarded premium of 
Society of Arts in 1767. In 1773 he set up as his own 
publisher and from1779-81 in partnership with Thomas 
Watson, in 1797 went bankrupt, and emigrated to Paris 
where he died in 1823. 


Francois Pascal Simon, Baron Gérard (1770 — 1837) 
was a French painter born in Rome. At the age of 
twelve Gérard obtained admission into the Pension du 
Roi in Paris. From the Pension he passed to the studio 
of the sculptor Augustin Pajou followed by that of the 
history painter Nicolas-Guy Brenet, whom he quit 


almost immediately to place himself under Jacques- 
Louis David. In 1794 he obtained the first prize in a 
competition, the subject of which was The Tenth of 
August, that is, the storming of the Tuileries Palace. By 
1808 as many as eight, and in 1810 no less than 
fourteen, portraits by him, were exhibited at the Salon, 
and these figures afford only an indication of the 
enormous numbers which he executed yearly; all the 
leading figures of the Empire and of the Bourbon 
Restoration, all the most celebrated men and women of 
Europe, sat to Gérard. This extraordinary vogue was 
due partly to the charm of his manner and conversation, 
for his salon was as much frequented as his studio; 
Madame de Staél, George Canning, Talleyrand, the 
Duke of Wellington, have all borne witness to the 
attraction of his society. 


Chaloner Smith 73a 
Ex. Col.: Hon. Christopher Lennox-Boyd 


Condition: Strong clean impression, trimmed to plate 
mark at bottom of sheet. 

[27619] 

£500 


Banking, Financial & Philanthropists 


T 
atti 


52. Viva Effigies Preclarmi Domi Thomae Gresham 
Eqvi Aura [The lively portraiture of ye most worthy 
Cittizen, Sr Thomas Gresham...] 

Copper engraving 

Francis Delaram 

J. Sudbury and G. Humble c.1630 

Image 152 x 116 mm, Plate 177 x 120 mm, Sheet 223 x 
154 mm 

unmounted 

Sir Thomas Gresham (c.1519-1579) was the founder of 
the Royal Exchange. He played a vital part in the 
management of the finances of Elizabethan England. He 
was present at the Queen Elizabeth I's first council. As 
Crown Agent at Antwerp (1551-74) he arranged loans 
at favourable rates and exported weapons and pictures 


to England. During his years in the southern 
Netherlands, he also regularly supplied Elizabeth's privy 
council with invaluable information about political 
affairs and finances. 


Francis Delaram (1590-1627). A contemporary of 
Elstracke and the Van de Passes, Francis Delaram 
engraved several hundred plates over his career. He was 
especially successful as an engraver of portraits. 


O’Donoghue 11, Globe 160.1, Hind I.223.14 


Ex.Col.: Edgar Seligman 
Ex.Col.: Alfred Morrison 


Condition: Very light foxing to sheet in areas. Two 
collectors’ marks on verso (Edgar Seligman: composed 
of The sword of the Master-fencer, the maulstick of the 
painter and monogram. Alfred Morrison: composed of 
interlocking monogram) 

[27608] 


Explorers 


53. The true and lively portraiture of the honourable 
and learned Knight Sr. Walter Ralegh 

Copper engraving 

Simon de Passe 

Compton Holland 1617 

Image 137 x 110 mm, Plate 180 x 116 mm, Sheet 192 x 
125 mm 

unmounted 

Frontis to his History of the World. 

Sir Walter Ralegh (1552-1618). A poet, explorer, 
soldier, sailor, courtier and favourite of Elizabeth I, 
Ralegh was a true ‘Renaissance Man’. Much of his 
literary work is lost, but about thirty short poems and 
various prose works survive, including The History of 
the World. He organised and financed a number of 
expeditions to North America, and in later life made 
several unsuccessful attempts to find gold in South 
America. Ralegh was accused of plotting against James 


I, and spent much of James’ reign in the Tower. He was 
executed for treason in 1618. 


Simon De Passe (c.1595-1647) was the son of 
prominent Dutch engraver and publisher Crispijn Van 
De Passe the Elder. His father was the founder of a 
distinguished publishing house in Cologne that 
produced portraits of European nobility and religious 
and other prints. The family were forced to leave 
Cologne because of their Anabaptist faith. They moved 
to Utrecht, and in 1616 Simon settled in London where 
he established for himself a successful portrait 
engraving practice. He contributed portraits to Henry 
Holland's Baziliologia (1618) and made a number of 
portraits of the royal family, noblemen and scholars. In 
1624, he moved to Copenhagen as royal engraver to the 
king of Denmark, a post he held for the rest of his life. 


O’ Donoghue 21, Hollstein 107, Franken 826 
[27603] 


54. Edmd. Wortley Montagu Esgqr. in his dress as an 
Arabian Prince 

Mezzotint 

John Raphael Smith after Reverend Matthew William 
Peters 

Published 15 August 1776 

Image 477 x 354 mm, Plate 505 x 353 mm, Sheet 517 x 
365 mm 

unmounted 

Edward Wortley Montagu (1713-1776) was a traveller, 
linguist and eccentric. The oldest son of Edward and 
Lady Mary Wortley Montagu he was much influenced 
by his childhood visit to Constantinople between 1716- 


18. Using his inheritance as security against his 
creditors he left England permanently in 1762 and 
travelled in the Middle East as an enthusiastic 
archaeologist for a little over a decade. In 1773, Edward 
settled in Venice and lived, according to one of his 
contemporaries, with 'the manners, habit and 
magnificence of a Turk.' 


John Raphael Smith (1752-1812) was a portrait-painter, 
mezzotint engraver and print publisher. He was known 
especially for his small-scale pastel portraits. 


Reverend Matthew William Peters (1742-1814) was a 
painter and, later, Chaplain to the Prince Regent. He has 
shown himself at the age of 16 having his portrait 
painted by Robert West, his master at the Royal Dublin 
Society Schools. Peters became known for his portraits 
and his somewhat salacious images of women but he 
eventually gave up painting and entered the Church 


Chaloner Smith 111, Frankau - J. R. Smith 245. 
d’Oench 79, O’Donoghue 1, Lennox-Boyd i/iii 


Ex.Col.: Hon. Christopher Lennox-Boyd 


Condition: Trimmed outside of platemark. Tipped to 
album page, the bottom two corners of the sheet torn 
off, affecting the plate to the right. Crease to the top 
right hand corner. 

[27754] 


Literary and Poetic 


55. Christianus Furchtegott Gellert Poeta et Auctor 
Simplex, rectus, venustus. 

Mezzotint 

Johann Elias Haid after Anton Graff 

c.1800 


Image 205 x 132 mm, Plate 220 x 142 mm, Sheet 277 x 
189 mm 

unmounted 

Christian Fiirchtegott Gellert (1715 — 1769) was a 
German poet, novelist and dramatist. One of the 
forerunners of the golden age of German literature he 
was best known for his Fabeln und Erzählungen (1746— 
48; “Fables and Tales”), a collection of fables and 
moralizing stories. 


Johann Elias Haid (1736 - 1809) was an engraver, 
mezzotinter and publisher in Augsburg. Son and pupil 
of Johann Jakob; he published his own prints. 

[27703] 

£70 
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Miligkes JOMANNIS ELLIS parij veterini Socteiatis Seiptucum Londini se 
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56. Effigies Johannes Ellis, socij veterrimi Societatis 
Scriptorum Londini. adhuc viventis Anno Dom 
MDCCLXXXI [...] 

Mezzotint 

William Pether after Thomas Frye 

1781 

Image 446 x 351 mm, Plate 504 x 351 mm, Sheet 504 x 
353 mm 

unmounted 

John Ellis (1698-1790) was an English scrivener and 
political writer. Amongst other achievements Ellis had 
an active part in the affairs of the Scriveners' Company, 
of which he was master four times. Ellis was a 
contemporary of Dr. William King of Oxford and his 
pupil Lord Orrery, whom he visited frequently and of 
Samuel Johnson, whom was reported to have admired 
Ellis greatly. 


William Pether (1731 - 1821) was a portrait painter and 
mezzotinter. He was a pupil of Thomas Frye and he 
exhibited at the Royal Academy from 1781-94. Most 
famous for his prints after Wright of Derby he retired 
from printmaking c.1785 to work instead as an itinerant 
portrait painter. 


Thomas Frye executed portraits in oil, pastel and 
mezzotint. The mezzotints for which Frye is chiefly 
remembered is this series of seventeen life-size heads, 
which he published in two series between 1760-1762. 
Although probably drawn from real life the engravings 
were issued without titles and, with the exception of 
Frye's self-portrait, are not presented as portraits but a 
series of ‘fanciful heads! arranged in diverse poses. The 
second series (1761-1762), 'Ladies, very elegantly 
attired in the fashion, and in the most agreeable 
attitudes' demonstrate Frye's interest in fine costume 
and elegant jewellery. 


Russell 11 (undescribed state), Chaloner Smith 11 11/11, 


Ex. Col. Hon.: Christopher Lennox-Boyd 


Condition: Trimmed to plate to the top and sides, just 
inside the plate along the bottom. Two repaired tears to 
the sides of image. tear to the top right corner. Loss of 
sheet to the bottom of inscription space, repaired with 
paper of a similar type. Numerous light creases to 
image. 

[27751] 

£180 


57. Alice in Wonderland. 
Mezzotint and etching 
George H. Every after Samuel Sidley 


London Published Octr. 9th 1875, By Arthur Lucas the 
Proprietor, 49 Wigmore St. Cavendish Square. W. 
Image 436 x 360 mm, Plate 562 x 464 mm, Sheet 621 x 
518 mm 

unmounted 

Printsellers’ Association Index 7 


Friday 8 January 1875 


A.P. 225 £5 5s 0d 
Present 25 

B.L. 75 £3 2s Od 
L.P. 100 £2 2s 0d 
Prints £1 1 0d 


George H. Every (1837-1910) was a nineteenth-century 
mezzotint engraver who exhibited frequently at the 
Royal Academy from 1864. 


Samuel Sidley (1879 - 1896) was a painter who had 
prints after his work declared to the Printsellers' 
Association 

Lennox - Boyd ii/ii 

Ex.Col.: Hon. Christopher Lennox-Boyd 

Condition: Minor tears to margins not affecting plate. 


[27594] 
£350 


Military and Naval 


58. The Right Hon Horatio Baron Nelson of the Nile, 
And of Burnham Thorpe, in the County of Norfolk [...] 
Mezzotint 

George Keating after Henry Singleton 

Published by George Keating Thursday 29th November 
1798 

Image 343 x 270 mm, Sheetn 344 x 272 mm 

unmounted 


A pair to Keating's print of Admiral Berry. 


An uncommon image of the hero, Viscount Nelson, 
produced just after his victory over the French at 
Aboukir Bay in August 1798. 


Horatio Nelson (1758-1805) victories during the wars 
with France gripped the popular imagination, making 
him the most enduring of British heroes. In 1793, 
following the outbreak of war with France, he lost an 
eye in a successful attack on Corsica. Yet aside from 
this early misfortune, Nelson's strategic brilliance was 
confirmed at the Battle of Cape St Vincent (1797) and 
the Battle of the Nile (1798). This was followed by the 
great controversy of Nelson's career when, because of 
his passion for Emma Hamilton, he refused to leave 
Naples to defend Minorca. 


George Keating (1762 - 1842) was a pupil of William 
Dickinson, working with mezzotint and stipple 
engraving. In 1790, he joined his father's Catholic 
bookselling business, which he eventually took over; he 
also published his own Catholic books. 


Henry Singleton (1766 - 1839) was a painter of portraits 
and historical and literary scenes. He worked London 
and exhibited at the Royal Academy between 1784- 
1839. 


Chaloner Smith 7.II, Russel 7, O°’ Donoghue 64, Jenkins 
& Sloan 1996 187 


Condition: Trimmed within plate, title and inscription 
trimmed off. 

[27711] 

£300 


MIGSLLOUDON. 


59. Gid. Ern. Loudon. [Ernst Gideon von Loudon] 
Mezzotint 

Johan Pether Pichler after Heinrich Friedrich Fiiger 
Published by Artaria Co. 1790 

Image 697 x 499 mm, Sheet 743 x 501 mm 
unmounted 

Baron Ernst Gideon von Laudon (1717 — 1790) was an 
Austrian field marshal, one of the most successful 
opponents of the Prussian king Frederick the Great, 
allegedly lauded by Alexander Suvorov as his teacher. 
He served the position of military governorship of the 
Kingdom of Serbia from his capture of Belgrade in 
1789 until his death. 


Johann Peter Pichler (1765 - 1807) was an Austrian 
mezzotinter, trained from 1783 under Jacobe in Vienna 
Academy. He spent 1796-7 in Dessau, returning to 
Vienna 1797 as Jacobe's successor (and whose daughter 
he married). Some of his prints were published by the 
Chalcographische Gesellschaft (q.v.). 


Heinrich Friedrich Fiiger (1751 — 1818 ) was a German 
portrait and historical painter. He was a pupil of Guibal 
in Stuttgart and of Oeser in Leipzig. Afterward he 
traveled and spent some time in Rome and Naples, 
where he painted frescoes in the Palazzo Caserta. On his 
return to Vienna he was appointed court painter, 
professor and vice director of the Academy, and in 1806 
director of the Belvedere Gallery. 


Pichler 57, Lennox-Boyd 1/1 

Ex. Col.: Hon. Christopher Lennox-Boyd 

Condition: Trimmed to just within plate, laid to board, 
several small tears to edges of sheet just affecting image 
to the sides. 


[27760] 
£325 


Mistresses, Courtiers and Genre Figures 
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60. Miss Nelly O Brien 


Mezzotint 

After Sir Joshua Reynolds 

Printed for John Bowles at No.13 in Cornhill. c.1770 
Image 133 x 112 mm, Plate 151 x 113 mm, Sheet 171 x 
130 mm 

unmounted 

Portrait of Nelly O’Brien seated almost whole-length to 
front, resting her left arm on pedestal, her hands in her 
lap; wearing loose robe with sash, pearl jewellery and 
her hair up, trees behind. 


Although little is known about Nelly O’Brien (d.1768), 
she, like her fellow coutersan Kitty Fisher, was 
evidently a favourite sitter of Sir Joshua Reynolds, and 
is portrayed with affection and warmth in several 
portraits. O’ Brien began her career as an actress before 
finding acceptance within Georgian high society as one 
of the many mistresses of George Richard St John, 2nd 
Viscount Bolingbroke. “Bully” as he was called by his 
contemporaries, is best known for his extravagant 
lifestyle and the racehorses he bred. Unhappily married 
to the artist Lady Diana Spencer, he charged her with 
“criminal conversation” with the nobleman and 
celebrated wit Topham Beauclerk, and the marriage was 
dissolved in 1768. Two days after the announcement 
Spencer married Beauclerk and went on to have four 
children with him. The divorce was a major scandal of 
the time. 


In 1762, O’Brien first visited Reynolds’ Great Newport 
Street studio accompanied by the artist’s longtime 
friend Admiral Augustus Keppel, Ist Viscount Keppel. 
The subsequent portrait commissioned by Bolingbroke 
confirmed O’Brien’s status as a society beauty. Critics 
praised Reynolds’ fine brushwork and use of light 
whilst comparing O’Brien with the artist’s other 
favoured sitter, Kitty Fisher. 


O’Brien gave birth to Bolingbroke’s son in 1764 and 
died in London only four years later. She was also 
rumoured to have had two more sons with Sackville 
Tufton, 8th Earl of the Isle of Thanet. 


The London print publisher John Bowles (1701-1779) 
was the younger son of Thomas Bowles I, and brother 
of Thomas Bowles II. While Thomas II took on the 
family business, John set up a separate print shop at 
Mercers' Hall, Cheapside in around 1723. By 1733 
Bowles was trading at the sign of the Black Horse, 
Cornhill. His career can be followed through eight 
catalogues that he published between 1728 and 1768. 
The last is 167 pages long. In 1752 his son Carington 
Bowles became a partner and for about ten years until 
1764 they traded as John Bowles & Son. Carington then 
left to take on the business of Thomas Bowles II, his 
uncle, leaving John to continue the existing business, 
dropping the '& Son'. Bowles died a rich man in 1779 
and his remaining stock was bought by Robert 
Wilkinson. A second son of John Bowles, also named 
John, became a barrister and loyalist pamphleteer. He 
was disgraced after a fraud case in 1809. 


Chaloner Smith undescribed (but listed p.1763), 
Hamilton undescribed 


Ex. Col.: Hon. Christopher Lennox-Boyd 
[27755] 
£100 
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61. Chloe Lamenting Her Dead Sparrow 

Mezzotint 

After Sir Joshua Reynolds 

Printed for Carrington Bowles in St. Pauls Church Yard, 
London. c. 1770 

Image 133 x 112 mm, Plate 151 x 113 mm, Sheet 218 x 
134 mm 

unmounted 

Portrait of Lady Christiana Collier, seated half-length 
and with her head in profile to the left, looking at a dead 
bird on a table; whilst wearing a loose robe with a sash 
and a flower at her breast. 


Lady Christiana Collier was the first wife of Royal 
Navy Officer Sir George Collier (1738-1795). She 
married Collier on 3 September 1763, and they had one 
son. George Collier remarried in 1781. 


The printer and publisher Carington Bowles (1724 - 
1793) was the son of the printer John Bowles, to whom 
he was apprenticed in 1741. In 1752 until around 1762, 
they became a partnership known as John Bowles & 
Son, at the Black Horse, Cornhill, London. Carington 
left the partnership in order to take over the business of 
his uncle, Thomas Bowles II in St Paul's Churchyard. 
When Carington died in 1793 the business passed to his 
son (Henry) Carington Bowles. 


Chaloner Smith undescribed (but listed p.1762), 
Hamilton undescribed 


Ex. Col.: Hon. Christopher Lennox-Boyd 
[27759] 
£95 


62. [Chloe Lamenting Her Dead Sparrow] 
Mezzotint 
James Watson after Sir Joshua Reynolds 


Printed for Robt. Sayer Printseller in Fleet Street. 
c.1770 

Image 133 x 112 mm, Plate 150 x 112 mm, Sheet 214 x 
137 mm 

unmounted 

Portrait of Lady Christiana Collier, seated half-length 
and with her head in profile to the left, looking at a dead 
bird on a table; whilst wearing a loose robe with a sash 
and a flower at her breast. Inscribed beneath image with 
three lines from Catullus in Latin. 


James Watson (c.1740-1790) was born in Dublin, 
Ireland. As a young man he moved to London, where he 
studied mezzotint engraving. He became one of the 
leading mezzotint engravers of the day, producing fifty- 
six plates after the paintings of Joshua Reynolds. The 
majority of Watson's work was produced for Sayer, 
Boydell and other printsellers but he published some 
plates himself. Watson exhibited at the Society of 
Artists from 1762 to 1775, during which time he was 
regarded as a master in his field. 


Robert Sayer (1725 - 1794) was a major publisher and 
seller of prints and maps. He first advertised prints for 
sale from the Golden Buck, Fleet Street, in December 
1748. The premises had been that of Philip Overton 
(d.1745) whose widow Mary had married Sayer's 
brother James in January 1747; this probably marks the 
date at which Robert took over the Overton business at 
the same address. James Sayer paid Land Tax on the 
shop until 1751, presumably to help his brother to 
establish his business. In 1753 Sayer became a 
liveryman of the Stationers' Company. On 16 July 1754 
he married Dorothy Carlos (d.1774); who, according to 
the Daily Advertiser, 19 July 1754, was "an agreeable 
young lady with a handsome fortune". In 1760 he 
moved from the Golden Buck to a premises in Fleet 
Street. At various times he took over the stock of 
Herman Moll, John Senex, John Rocque and Thomas 
Jefferys; and probably also took over the stock of Henry 
Overton II in the 1760s. By the mid-1760s he was 
becoming increasingly successful; setting up a 
manufactory for prints, maps and charts in Bolt Court 
near Fleet Street. On 8 February 1780, he married his 


second wife, Alice Longfield with whom he appears in 
a painting by Zoffany. His son by his first marriage, 
James, also appears in the painting. Between 1774 and 
1784 the business traded as Sayer & Bennett; the 
partnership ending when Bennett suffered a mental 
collapse. Thereafter, until Sayer's death in 1794, the 
company was named Sayer & Co. or Robert Sayer & 
Co., probably a reference to his assistants Robert Laurie 
and James Whittle who would have taken over 
management when Sayer's health started to fail in 1792. 
From 1794 until Laurie's retirement in 1812 the 
business traded as Laurie & Whittle, Sayer having left 
the pair a 21-year lease on the shop and on the Bolt 
Court premises, as well as an option to acquire stock 
and equipment at £5,000, payable over three years. 
Sayer's son, James, never seems to have been involved 
in the business. 


Chaloner Smith 32a, Goodwin 28, Hamilton p.91 
Ex. Col.: Hon. Christopher Lennox-Boyd 


Condition: Light creasing to sheet, surface dirt to 
margins. 

[27762] 

£75 


63. The Pet Rabbit. 

Mezzotint and etching 

Samuel Cousins after Marie Francoise Catherine 
(Fanny) Corbaux 

Published by Francis Graham Moon Friday 1 May 1835 
Image 355 x 284 mm, Plate 472 x 358 mm, Sheet 564 x 
449 mm 

Unmounted 


Samuel Cousins (1801-1887) was apprenticed from 
1814 to the engraver Samuel Reynolds, during which 
time he engraved many of the 360 mezzotints 
illustrating the works of Sir Joshua Reynolds. He 
established himself as an independent engraver, 
publishing his first plates in 1826. As well as publishing 
on his own behalf, he was also employed by many 
leading print publishers. Working on steel plates, 
Cousins used a combination of stipple engraving and 
etching processes. His most commercially successful 
work was his prints after popular paintings. Elected an 
associate engraver of the Royal Academy in 1835, 
Cousins exhibited his engravings there from 1837. In 
1855, he was one of only two engravers to be elected 
Royal Academician. 


Marie Françoise Catherine Doetter [Fanny] Corbaux 
(1812-1883) was a painter and biblical critic. 


Whitman - S. Cousins 184, Lennox Boyd iv/iv 
Ex. Col.: Hon. Christopher Lennox-Boyd 


Condition: Overall light time toning, some very light 
foxing. Publication line worn. Small iron inclusin mark 
to the lower margin above title. 

[27565] 

£200 


64. Emma’s Favourite. 

Mezzotint 

Henry Dawe after William Thomas 

Published for the propietor, by T. Bird, 40 wigmore St. 
May Ist, 1830 

Image 138 x 104 mm, Plate 175 x 127 mm, Sheet 283 x 
207 mm 

unmounted 

Henry Dawe (1790 - 1848) was a genre painter and 
mezzotint engraver, he was the son of Philip and brother 
of George Dawe. He worked in London and in St. 
Petersburg during 1824-1827. 


William Thomas (fl. c.1830s) was predominantly 
responsible for genre scenes. Sometimes lettered as 
‘Esquire’. 


Lennox-Boyd i/i 
Ex.Col.: Hon. Christopher Lennox-Boyd 


Condition: Crease to the lower left hand corner, minor 
tears to right hand margin. some foxing along right edge 
of plate and left edge of image. 

[27570] 

£45 


65. Blind Donkin, A Scarbro’ Character 

Lithograph 

William Walton after Reverend T. Kilby 

Published by William Cracknell, Scarborough c.1825 
Image 205 x 160 mm, Sheet 275 x 217 mm 

unmounted 

Billy Donkin, the Scarborough stagecoach driver, blind 
pieman and champion whistler was popular enough 
locally to have his image issued as a lithograph. A 
feature of Scarborough and surrounding areas during the 
early 1800’s was the Stage Wagon belonging to the 
Donkin family. It was from the “Beverley Arms Inn”, 
Newborough Street that the Donkin family engaged 
their business. On one occasion they were fined 20 
guineas for passing the Royal Mail near Beverley and 
beating it into Hull. Billy would journey round 
Scarborough each evening with penny pies. He lost his 
eyesight when twenty-two and was blind for over fifty 
years. During the first four years he would go round the 
town whistling. This affected his health and had to 
resort to using a hand bell. He knew the houses so well 
that he could remember the voices of the people there. 
As he went along he was often heard singing his 
favourite songs “The Farmer’s Boy” and “Lashed to the 
Helm”. 

[27602] 

£50 


Performing Arts 


66. [Mozart] 

Steel engraving 

J.Bankel after C.Jager 

c. 1875 

Image 181 x 129 mm, Plate 240 x 176 mm, Sheet 362 x 
250 mm 

Unmounted 


(Johann Chrysostom) Wolfgang Amadeus Mozart 
(1756-1791), was born in Salzburg, son of Johann 
George Leopold Mozart, violinist and composer at the 
Salzburg Court. Mozart's earliest known musical 
compositions date from 1761 when he was only five 
years old. His first public performance occurred the 
same year at the University of Salzburg. He toured 
Europe repeatedly and held positions at the Salzburg 
and Viennese Courts. His most famous works include 
the operas The Marriage of Figaro (1786), Don 
Giovanni(1787), Cosi fan tutte (1790) and The Magic 
Flute (1790). He died while struggling to complete his 
famous Requiem, a part of which was premiered at his 
own funeral mass. 

[27769] 

£60 


67. L.Van Beethoven 

Lithograph 

James Henry Lynch 

London, Charles Jefferys, 21, Soho Square. c.1840 
Image 115 x 120 mm, Sheet 241 x 183 mm 

unmounted 

Ludwig van Beethoven (1770-1827), the prolific 
German composer whose symphonies, concertos, piano 
and choral music dominated the Romantic age. 
Beethoven studied under Joseph Haydn in Vienna 
before making his public debut as a virtuoso piano 
player in 1795. Despite the onset of deafness from 1801 
Beethoven continued to compose until his death, 
producing some of his greatest work in his final years. 


James Henry Lynch (f1.1815 - 1865) was a Lithographer 
and painter who worked in London and exhibited 24 
portrait lithographs at the RA (1856-65). 

[27768] 

£60 


68. Pauline Duvernay 


Lithograph 

Richard James Lane after A. E. Chalon 

London: J. Mitchell, March 16th, 1837 

Image 280 x 207 mm, Sheet 312 x 230 mm 

A print showing Duvernay as Florinda in The Devil on 
Two Sticks 


Pauline Duvernay, (1813-1894) studied at the ballet 
school of the Paris Opera and was the prize student of 
Auguste Vestris. By all reports she was a great beauty 
who at the time rivaled Marie Taglioni. Duvernay's 
greatest role was Florinda in The Devil on Two Sticks 
in which she triumphed at Drury Lane, in London in 
1836. She retired, aged just 25, in 1837 and married 
Stephen Lynn- Stevens, thought to be the richest 
commoner in England at that time. 


Condition: Scratched to the left of image, very minor 
foxing to sheet. 

[27698] 

£300 


69. Signor Paganini 

Lithograph 

William Crane 

Lithog: by W. Crane - Chester, 1829 

Imagel45 x 125 mm, Sheet 307 x 243 mm 

unmounted 

Niccolo Paganini (1782 — 1840) was an Italian violinist, 
violist, guitarist, and composer. He was one of the most 
celebrated violin virtuosi of his time, and left his mark 
as one of the pillars of modern violin technique. 


William Crane (died 1843) was the brother of the 
portrait artist Thomas Crane who was the father of the 
famous artist Walter Crane. 

[27695] 

£200 


Religious and Clerical 


70. Dr. Richard Busby, Master of Westminster School 
58 Years Died 1695 Aged 89 

Mezzotint 

James Watson after John Riley 

London, Publish’d according to Act of Parliment Novr 
Ist 1775, by J. Watson and Sold by B. Clowes No.18 
Gutter Lane Cheapside 

Image 406 x 328, Plate 455 x 328 mm, Sheet 609 x 470 
mm 

Unmounted 


DGICTEARD BUSBY, 
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The Rev. Dr. Richard Busby (1606—1695) was an 
English Anglican priest who served as head master of 
Westminster School for more than fifty-five years. 


James Watson (c.1740-1790) was born in Ireland. As a 
young man he moved to London, where he studied 
mezzotint engraving. He became one of the leading 
mezzotint engravers of the day, including fifty-six 
plates after the paintings of Joshua Reynolds. The 
majority of Watson's work was produced for Sayer, 
Boydell and other printsellers but he published some 
plates himself. Watson exhibited at the Society of 
Artists from 1762 to 1775, during which time he was 
regarded as a master in his field. 


John Riley (1646-1691) began practising painting at a 
young age, which probably meant he was independently 
wealthy. He became a fashionable society portrait 
painter. At the height of his success, in the 1680s, Riley 
charged £40 for a full-length portrait, a considerable 
amount of money at this time. In 1689, together with 
Godfrey Kneller, he was appointed Principal Painter to 


King William III and Queen Mary, though there are no 
known portraits by him of either as sovereign. 


According to the Lennox-Boyd catalogue the young 
man has been identified as the geographer Edward 
Wells (1667 - 1730). 


Chaloner Smith 22 i/ii, Russell 22, Goodwin - James 


Ex. Col.: Hon. Christopher Lennox-Boyd 


Condition: A very strong impression. Some light foxing 
and toning to sheet, margins have been pressed flat but 
were once folded. Some creases to image an minor tears 
to margins. Some worm holes to the lower margin not 
affecting image or plate. 

[27620] 

£390 


71. Mr. Moses Browne 

Copper engraving 

Johann Sebastian Miiller after P. Brookes 
1752 

Image 135 x 75 mm, Sheet 147 x 81 mm 
unmounted 

Frontis to his Sunday Thoughts 


Moses Browne (1704-1787) was a pen-cutter from 
Clerkenwell, London, who became a poet and 
eventually rose amongst the ranks of the Church of 
England. Browne made many contributions to the 
Gentleman’s Magazine, and met many distinguished 
literary figures of the time, including Samuel Johnson. 
Browne married Ann Wibourne in 1738, and went on to 
have nine children. Some records indicate he may have 
had up to thirteen. He was appointed vicar of Olney, 
Buckinghamshire in 1753. In 1764, he took the post of 
chaplain at Morden College, Blackheath, London; 
claiming that his wage at Olney was not enough to 
support his large family. However, he remained vicar of 
Olney at the same time as vicar of Sutton, Lincolnshire 
until his death in 1787. Browne’s notable works 
include: Piscatory Eclogues (1729), The Compleat 


Angler (1750), The Works and Rest of the Creation 
(1752) and The Excellency of the Knowledge of Jesus 
Christ (1772). 


Johann Sebastian Müller (1715-1792) was a German 
printmaker and publisher. Miller trained in Nuremberg 
and emigrated to England in 1744. By 1748 he was 
working in London at The Golden Head, on the corner 
of James Street Long Acre. Best-known for his portraits 
and engravings of historical and topographical subjects, 
he remained in England for the rest of his career. 


O’Donoghue 1 
Ex. Col.: Hon. Christopher Lennox-Boyd 


Condition: Trimmed within teh plate, hand written text 
on verso: 

“He was a methodist vicar of Olney, Buks. He wrote a 
book of bad poems. Publish’d Waltons book of Angling 
& his life./R: of Geo:II with / Whitfield & c / Jn 
Granger’s writing. / Died 1787. aged 84.” 

[27764] 

£35 


72. Guiliemus Alabaster Anno Aetatis Svae LXVI 
Studii Arcanae Theologiae 33. [William Alabaster] 
Copper engraving 

John Payne after Cornelius Johnson 

1633 

Image 165 x 115 mm, Sheet 173 x 123 mm 
unmounted 

William Alabaster (1567—1640) was an English poet, 
playwright, and religious writer. 


John Payne (1607-1647) was the finest native-born 
engraver working during the reign of Charles I. He was 
probably the pupil of Dutch engraver Simon De Passe. 
Over fifty of his plates are known about; although they 
vary widely in quality, the best are outstanding 
examples of the art of engraving. 


Cornelius Johnson (1593-1661) was a Dutch portrait 
painter, born to Dutch parents in London. He was active 
in England, at least from 1618 to 1643.Throughout the 
1620s Johnson produced numerous portraits of gentry, 
professional, and court sitters, including Charles II, 
James II and Mary, Princess of Orange. In 1643, the 
civil wars prompted him to leave England. He moved to 
Middelburg in the Netherlands and between 1646 and 
1652 he lived in Amsterdam, before settling in Utrecht. 


O’Donoghue 1, Hind III.7.1 


Condition: Trimmed within plate. 
[27609] 


73. David Pareus. S. Theologiae D. Et Profeesor 
Academiae Heidelberg. Aetaat. LXXIV 

Copper engraving 

Matthaeus Merian 

c.1645 

Image 126 x 102 mm, Plate 160 x 108 mm, Sheet 166 x 
113 mm 

unmounted 

David Pareus (1548 — 1622) was a German Reformed 
Protestant theologian and reformer. 


Matthäus Merian der Ältere (1593 - 1650) was a Swiss- 
born engraver who worked in Frankfurt for most of his 
career, where he also ran a publishing house. 


Condition: Light foxing to sheet an image 
[27704] 
£40 


74. Clemens VIII Pont. Opt. Max. Anno VII [Pope 
Clement VIII] 

Copper engraving 

Pieter de Jode II after Conraet Waumans 

c. 1645 

Image 171 x 120 mm, Sheet 177 x 124 mm 
unmounted 

Pope Clement VIII (1536 — 1605), born Ippolito 
Aldobrandini, was Pope from 30 January 1592 to 3 
March 1605. 


Pieter de Jode II (1601 - 1674) was an engraver, the son 
of Pieter de Jode I; born in Antwerp. He worked for 
Van Dyck in Antwerp, moving to Paris in 1631 then to 
Brussels in 1667. Hhis work is often difficult to 
distinguish from that of his father. 


Conraad Waumans (1619 - 1675 after) was an engraver 
and draughtsman. Between 1633-34 he was a pupil of 
Paulus Pontius. He later became a member of the guild 
of St. Luke in Antwerp in 1636/7. 


Condition: Trimmed within the plate. 
[27707] 
£35 


75. The Revd. John Wesley Preaching in the Gwennap 
Amphitheatre 

Mixed method 

William Overend Geller 

1845 

Image 380 x 532 mm, Plate 456 x 582 mm, Sheet 558 x 
770 mm 

unmounted 

Open letter proof, with excerpts from Wesley’s Journal 
inscribed below title. 


John Wesley, preaching at outdoor assemblies in the 
area in September 1762, took refuge in the pit when a 
strong wind suddenly arose, and went on to preach to a 
crowd of 1000. Noting that the pit formed a natural 
amphitheatre, Wesley preached there 18 times between 
1762 and 1789, to increasingly large multitudes. 
Methodist preachers continued to use the pit after 
Wesley's death, but it eventually fell into disrepair 


John Wesley (1703-1791) was the founder of the 
Methodist movement which, under his organisation, 
grew from the 'Holy Club' of his Oxford friends into a 
great religious revival. An indefatigable traveller, 
preacher and writer, Wesley averaged 8,000 miles a 
year on horseback and gave 15 sermons a week. He was 
the brother of Charles, the divine and hymn-writer, and 
uncle of Samuel Wesley, the composer and organist. 


William Overend Geller (fl. c.1790-1853) was a painter, 
line engraver, mezzotinter and publisher active in 
London. 


Proof, Lennox-Boyd i/i 
Ex. Col.: Hon. Christopher Lennox-Boyd 


[27583] 
£700 


Scientific, Industrial & Medical 


= 25T 


76. Thomas Reinesius, Phil et Medic. D. Consul et 
Poliater Alten Burgensis Natus 

Copper engraving 

Johan Dürr 

c. 1660 


Image 142 x 124 mm, Plate 174 x 129 mm, Sheet 186 x 
141 mm 

unmounted 

Thomas Reinesius (1587 - 1667) was a German 
physician and chemist. He was physician of the 
Margrave of Bayreuth , and an adviser to the Elector of 
Saxony 


Johann Dürr (c.1600 - 1663) was a German engraver. 
He worked until 1630 in Augsburg, then, later, in 
Weimar. 

[27705] 

£55 


Vanity Fair 


77. The Cape [Cecil Rhodes] 

Lithograph 

Spy [Sir Leslie Ward] 

Vanity Fair, Vincent Brooks, Day & Son,Lith. March 
28 1891 

Image 342 x 194 mm, Sheet 375 x 234 mm 
Unmounted 
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The Prime Minister of the Cape at the time of this 
cartoon, Cecil John Rhodes (1853 — 1902) was an 
English-born South African businessman, mining 
magnate, and politician. He was the founder of the 
diamond company De Beers, which today markets 40% 
of the world's rough diamonds and at one time marketed 
90%. An ardent believer in British colonial imperialism, 
he was the founder of the state of Rhodesia, which was 
named after him. 

[27634] 

£100 


78. The Deutsch Prize, Santos Dumont 

Lithograph 

Spy [Sir Leslie Ward] 

Vanity Fair, Vincent Brooks, Day & Son Ltd. Lith 1901 
Image 342 x 194 mm, Sheet 375 x 234 mm 

unmounted 


Alberto Santos-Dumont (1873 — 1932) was a Brazilian 
aviation pioneer. Santos-Dumont designed, built, and 
flew one of the first practical dirigibles. By doing so he 
demonstrated that routine, controlled flight was 
possible. This "conquest of the air", in particular his 
winning the Deutsch de la Meurthe prize on October 19, 
1901 on a flight that rounded the Eiffel Tower, made 
him one of the most famous people in the world during 
the early 20th century. In addition to his pioneering 
work in airships, Santos-Dumont made the first 
European public flight of an airplane on October 23, 
1906. 

[27635] 

£75 


Frontis Pieces 


79. The Divine Right and Original of the Civill 
Magistrate from God 

Copper engraving 

Anonymous 

London, George Eversden, 1658 

Image 149 x 89 mm, Sheet 151 x 88 mm 
unmounted 


Title-page to Edward Gee, 'The Divine Right and 
Original of the Civill Magistrate from God' (London, 
George Eversden, 1658); title in centre; above, an 
empty throne with a crown, orb and sceptre before it; on 
the left, a figure in armour about to draw a sword; on 
the right, a figure in an ermine robe being handed a 
book by a hand extending from a cloud; bottom left, 
Joab killing Absalom; bottom right, the head of Sheba 
being thrown from a tower. 


BM Satires 914 


Condition: Trimmed to within plate, repaired tear to the 
bottom left hand corner. Script on verso showing 
through marking the front of sheet. [27578] 

£45 


Broadsides and Ephemera 


80. To The Worthy Brethren of the most Ancient & 
Noble Order of Bucks. This Plate is most humbly 
Inscrib’d By a Brother. 

Copper engraving 

Edward Sudlow 

London, Published by R. Sayer & Co. no. 53 Fleet 
Street c.1780 

Image 317 x 240 mm, Plate 340 x 250 mm, Sheet 387 x 
284 mm 

framed 

A scarce unrecorded broadside in an 18th century 
frame. 


The Society of Bucks was founded in 1723, and had 
more of less petered out by the end of the first decades 
of the 19th century. Although not a masonic order, it 
fulfilled similar social functions, and during the course 
of the 18th century had various meeting rooms in in 
London pubs and coffee houses. 


This print, produced by Brother Sudlow, presumably in 
a very limited edition for presentation to his Brethren, is 
finely engraved and elaborate. The Order’s mottos: 
Industry Produceth Wealth, Innocence with Freedom, 
Unanimity is the Strength of Society and We Obey, all 
appear within elaborately engraved foliate banners. The 
central scene of a buck is flanked by a huntsman 
standing on doric pillar heads, with a badge scene of the 
fable of bundled sticks below, and the heads of Cerus 
and Bacchus, and a plough, above. The huntsmen each 
have a banner around their midriffs, with the motto 
divided between the two: Be Merry...And Wise. 
Edward Sudlow was a fan maker, engraver and map- 
maker who flourished between 1787 and 1792 at 191 
Strand. 


[26678] 
£520 


Natural History 


81. Plate 4 [Tetrodon Stellatus, Stellated Globe 
Diodon] 

Copper engraving with original hand colouring 
Edward Donovan 

London, Pub.d as the Act directs by E.Donovan & F & 
C Rivington, Nov Ist, 1804. 

Image 162 x 88 mm, Plate 199 x 115 mm, Sheet 239 x 
141 mm 

unmounted 


Edward Donovan (1768 — 1837) was a traveler and 
amateur naturalist. Born in Cork, Ireland, Donovan was 
the founder of the London Museum and Institute of 
Natural History, which contained his extensive natural 
history collection. He was also a Fellow of the Linnean 
Society and the Wernerian Natural History Society. 
This engraving is from Donovan’s Natural History of 
British Fishes. Various volumes were published 
between 1802-08. The startling colour is original, and is 
the result of gum arabic and varnish heightening. 
[27284] 

£110 


82. Plate 4 [Trigla Lineata, Streaked Gurnard] 
Copper engraving with original hand colouring 
Edward Donovan 

London, Pub.d as the Act directs by E.Donovan & F & 
C Rivington, April Ist, 1803. 

Image 166 x 76 mm, Plate 196 x 114 mm, Sheet 240 x 
140 mm 

unmounted 

[27283] 

£110 


83. Plate 43 [Perca Labrax, Basse] 

Copper engraving with original hand colouring 
Edward Donovan 

London, Pub.d as the Act directs by E.Donovan & F & 
C Rivington, Dec.r 1: 1803. 

Image 137 x 58 mm, Plate 200 x 117 mm, Sheet 246 x 
138 mm 

unmounted 

[27280] 

£110 


84. Plate 52 [Perca Fluviatilis, Common Perch] 
Copper engraving with original hand colouring 
Edward Donovan 

London, Pub.d as the Act directs by E.Donovan & F & 
C Rivington, March Ist, 1804. 

Image 165 x 72 mm, Plate 198 x 116 mm, Sheet 244 x 
139 mm 

unmounted 

[27282] 

£110 


85. Plate 91 [Salmo Cambricus, Sewen] 

Copper engraving with original hand colouring 
Edward Donovan 

London, Pub.d as the Act directs by E.Donovan & F & 
C & J Rivington, May Ist, 1806. 

Image 160 x 56 mm, Plate 198 x 115 mm, Sheet 241 x 
139 mm 

unmounted 

[27281] 

£110 


86. The Californian Rock Crab [Cancer Antennarius, 
Plate 263] 
Lithograph with hand colouring 


James Henry Emerton 

1882. 

Image 152 x 201 mm, Sheet 223 x 287 mm 
unmounted 

James Henry Emerton (1847 — 1930) was an American 
arachnologist. Though arachnology was his prominent 
field, Emerton showed much skill in drawing and made 
sketches of a great variety of natural objects. He drew 
and prepared many of the colored plates for Daniel 
Cady Eaton’s Ferns of North America as well as 
Packard’s Monograph of the Geometridae. 

[27287] 

£60 


87. The Green Crab [Carcinus maenas, Plate 265] 
Lithograph with hand colouring 

James Henry Emerton 

1882. 

Image 145 x 259 mm, Sheet 226 x 288 mm 
unmounted 

[27285] 

£60 


88. The Lady Crab [Platyonichus Ocellatus, Plate 266] 
Lithograph with hand colouring 

James Henry Emerton 

1882. 

Image 163 x 253 mm, Sheet 222 x 287 mm 

unmounted 

[27288] 

£60 


89. The Red Crab [Cancer Productus, Plate 262] 
Lithograph with hand colouring 

James Henry Emerton 

1882. 

Image 159 x 215 mm, Sheet 224 x 287 mm 
unmounted 

[27286] 

£60 


Plate s from History of the Freshwater Fish of 
Central Europe by Louis Agassiz and Carl Vogt. 


Jean Louis Rodolphe Agassiz (1807 — 1873) was a 
Swiss paleontologist, glaciologist, geologist and the first 
person to scientifically propose that the earth had been 
subject to a past ice age. A dedicated scholar of 
Ichthyology (the study of fish) the History of the 
Freshwater Fish of Central Europe was his second 
publication on the subject. Illustrated by his lifelong 
friend Joseph Dinkel, of which little is known other than 
his relation to Agassiz, this publication was begun in 
1839 and completed in 1842. 


In 1840 Agassiz published Etudes sur les glaciers 
("Study on Glaciers"), which put forward the theory of a 
past sequence of glacations develpoed alongside Jean de 
Charpentier and Karl Friedrich Schimper. The theory 
was met with much contemporary criticism, as most 
scientists of the day thought that the earth had been 
gradually cooling down since its birth as a molten 
globe, and wasn’t internationally accepted until the 
1870s. 


90. Salmo Fario Lin. (Jun.) The Common Trout 
(young) 

Lithograph with original hand colouring heightened in 
silver and gold 

Joseph Dinkel 

Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 

unmounted 

Lettered above image Salmones to the top left and Tab 
3b to the top right. Description written in French, 
German and English. 

[27718] 

£100 


91. Salmo Fario Lin. The Common Trout 
Lithograph with original hand colouring heightened in 
silver and gold 

Joseph Dinkel 

Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 

unmounted 

Lettered above image Salmones to the top left and Tab 
3 to the top right. Description written in French, 
German and English. 

[27716] 

£100 


92. Salmo Fario Lin. Var.) The Common Trout 
(varieties) 

Lithograph with original hand colouring 

Joseph Dinkel 

Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 


Image 214 x 362, Sheet 325 x 485 mm 

unmounted 

Lettered above image Salmones to the top left and Tab 
4 to the top right. Description written in French, 
German and English. Pencil inscription added below 
title. 

[27736] 

£100 


93. Salmo Fario Lin. (Var.) The Common Trout 
(varieties) 

Lithograph with original hand colouring heightened in 
silver 

Joseph Dinkel 

Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 

unmounted 

Lettered above image Salmones to the top left and Tab 


4b to the top right. Description written in French, 
German and English. 

[27715] 

£100 


94. Salmo Fario Lin. (Var. The Common Trout 
(variety) 

Lithograph with original hand colouring 

Joseph Dinkel 

Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 

unmounted 

Lettered above image Salmones to the top left and Tab 
5 to the top right. Description written in French, 
German and English. 

[27738] 

£100 


95. Salmo Hucho Lin. (Adult.) The Huchen of the 
Danube (young) 

Lithograph with original hand colouring heightened in 
silver 

Joseph Dinkel 

Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 

unmounted 

Lettered above image Salmones to the top left and Tab 
12 to the top right. Description written in French, 
German and English. 

Condition: Very light watermark to the lower right hand 
corner. 

[27727] 

£100 


96. Salmo Hucho Lin. (Adult.) The Huchen of the 
Danube (old) 

Lithograph with original hand colouring heightened in 
silver 

Joseph Dinkel 

Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 

unmounted 

Lettered above image Salmones to the top left and Tab 
13 to the top right. Description written in French, 
German and English. 

Condition: Very light watermark to the lower right hand 
corner. Printers crease to the top left hand corner and 
small stain to the lower right hand margin. 

[27733] 

£100 


97. Salmo Lacustris L. (Jun.) The Silver Trout (young) 
Lithograph with original hand colouring heightened in 
silver 

Joseph Dinkel 

Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 

unmounted 

Lettered above image Salmones to the top left and Tab 
14 to the top right. Description written in French, 
German and English. 

Condition: Light watermark to the lower right hand 
corner, small stain to the right margin, not affecting 
image. Some marks and surface dirt to image. 
[27728] 

£100 


98. Salmo Lacustris L. The Silver Trout 

Lithograph with original hand colouring heightened in 
silver 

Joseph Dinkel 

Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 

unmounted 

Lettered above image Salmones to the top left and Tab 
15 to the top right. Description written in French, 
German and English. 

Condition: Light toning and foxing to sheet and image. 
Faint watermark to the lower right hand corner, small 
stain to the right border. 

[27725] 

£90 


99. Salmo Salar L. (Fem.) The Rhine Salmon (female) 
Lithograph with original hand colouring 

Joseph Dinkel 

Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 

unmounted 

Lettered above image Salmones to the top left and Tab 
1b to the top right. Description written in French, 
German and English. 

Condition: Very light watermark to the edge of right 
hand margin not affecting image. Some surface dirt to 
sheet and image. 

[27729] 

£100 


100. Salmo Salar L. (Fem.) The Rhine Salmon 
(female) 

Lithograph with original hand colouring heightened in 
silver 


Joseph Dinkel 

Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 

unmounted 

Lettered above image Salmones to the top left and Tab 
2 to the top right. Description written in French, 
German and English. 

[27732] 

£100 


101. Salmo Salar L. The Rhine Salmon 
Lithograph with original hand colouring 
Joseph Dinkel 


Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 

Unmounted 


Lettered above image Salmones to the top left and Tab 
1 to the top right. Description written in French, 
German and English. 

Condition: Heavy toning and some foxing to sheet and 
image, large water mark to the right hand margin 
affecting image. Minor tears and creases to margins not 
affecting image. 

[27731] 

£75 


102. Salmo Trutta Lin. (Jun.) The Lake Trout (young) 
Lithograph with original hand colouring heightened in 
silver 

Joseph Dinkel 

Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 

unmounted 

Lettered above image Salmones to the top left and Tab 
6 to the top right. Description written in French, 
German and English. 

Condition: Light watermark to the lower right hand 
corner and margin not affecting image. Some minor 
surface dirt to sheet and image. 

[27735] 

£100 


103. Salmo Trutta Var. Lomanus) The Lake Trout 
(variety) 

Lithograph with original hand colouring heightened in 
silver 

Joseph Dinkel 

Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 

unmounted 

Lettered above image Salmones to the top left and Tab 
8 to the top right. Description written in French, 
German and English. 

[27737] 

£100 


104. Salmo Umbla Lin. (Fem. adult.) The Char 
(female) 

Lithograph with original hand colouring heightened in 
silver 

Joseph Dinkel 

Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 

unmounted 

Lettered above image Salmones to the top left and Tab 
11 to the top right. Description written in French, 
German and English. 

Condition: Some minor surface dirt to sheet and image. 
[27730] 

£100 


105. Salmo Umbla Lin. (Jun.) The Char (young) 
Lithograph with original hand colouring heightened in 
silver 

Joseph Dinkel 


Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 

Unmounted 


Lettered above image Salmones to the top left and Tab 
9 to the top right. Description written in French, 
German and English. 

[27720] 

£100 


106. Salmo Umbla Lin. (Mas: adult.) The Char (o. 
male) 

Lithograph with original hand colouring heightened in 
gold 

Joseph Dinkel 

Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 

unmounted 

Lettered above image Salmones to the top left and Tab 
10 to the top right. Description written in French, 
German and English. 

Condition: Several printers creases to sheet, affecting 
image to the left. 

[27719] 

£100 


107. Thymallus Vexillifer Ag. (Jun. fem) The Grayling 


(y. female) 

Lithograph with original hand colouring heightened in 
silver 

Joseph Dinkel 

Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 


Unmounted 


Lettered above image Salmones to the top left and Tab 
16 to the top right. Description written in French, 
German and English. 

Condition: Watermark to the lower right hand corner, 
stain to the right border. 

[27726] 

£90 


108. Thymallus Vexillifer Ag. (Mas.) The Grayling 
(male.) 

Lithograph with original hand colouring heightened in 
silver and gold 

Joseph Dinkel 

Imp en Cont a la Lith de Nicolet a Neuchatel (Suisse) 
1842 

Image 214 x 362, Sheet 325 x 485 mm 

unmounted 

Lettered above image Salmones to the top left and Tab 
17 to the top right. Description written in French, 
German and English. 

Condition: Watermark to the lower right hand corner 
and margin not affecting image. Some surface dirt to 
sheet and image. 

[27734] 

£100 


Verzeichniss meiner Insecten-Sammlung 
Jakob Sturm 

1796 

Copper engraved with original hand colouring 
Image 30> x 20> mm, Sheet 90 x 120 mm 
Unmounted 

£15 each 


Plates available: 

Carabus abbreviatus Fabr 
Notoxus floralis Fabr 
Notoxus nectarinus Mihi 
Clerus quadrimaculatus Fabr 
Notoxus gracilis Kugelann 
Carabus Crus minor Fabr 
Notoxus hirtellus Creutzer 
Notoxus flavipes Kugelann 
Notoxus thoracicus Schneider 
Dytiscus parviilus Fabr 
Dytiscus lituratus Fabr 
Scarites arenarius Fabr 
Dytiscus inaequalis Fabr 
Notoxus antherinus Fabr 
Pselaphus impressus Mihi 
Dytiscus bipunctatus Fabr 
Notoxus castaneus Hellw 
Notoxus calycinus Mihi 
Scarites cephalotes Mihi 
Carabus Jlligeri Mgerte 
Dytiscus abbreviatus Fabr 
Cicindela emarginata Fabr 
Pselaphus mucronatus Mihi 
Tillus elongatus Fabr 
Notoxus populneus Creutzer 
Carabus taeniatus Hellw 
Carabus cyanocephalus Fabr 
Carabus griseus Kugelann 
Pselaphus clavicornis Mihi 
Dytiscus acneus Kugelann 
Dytiscus lacustris Kugelann 
Clerus Scutellaris Kugelann 
Dytiscus fenestratus Fabr 
Dytiscus elegans Schneider 
Anthicus dresdensus Fabr 
Notoxus sellatus Kugelann 
Notoxus minutus Fabr 

For individual images please contact us via: 
info@sandersofoxford.com 


Jakob Sturm (1771-1848) was born in Nuremberg, 
Germany, the only son of engraver Johann Georg 
Sturm. He received only a modest formal education 
before entering his apprenticeship under his father, who 


trained him in the art of drawing and copperplate 
engraving. 


Sturm first came to the attention of the scientific world 
at the age of sixteen, when he was sent by his ailing 
father to deliver a copperplate engraving of insects for a 
work by Pallas. The botanist Johann Christian Daniel 
Schreber (1739-1810), overseeing the publication, 
rejected the father's plate and sent Jakob to the 
physician and entomologist Georg Wolfgang Franz 
Panzer (1755-1829), living in Nuremberg, to see the 
insects in question and make the engraving. His plate 
succeeded where his father's had failed, and the course 
of his life was set. Schreber and Panzer remained life- 
long patrons and friends of Sturm, for whom he did 
some of his most famous work and through whom he 
met and worked with many of the most prominent 
natural scientists in Germany, including Esper, 
Hoffmann, Hoppe, Nees von Essenbeck, and Sternberg. 


In 1791-1792 he published a set of 100 hand-colored 
copperplate engravings of insects called Insekten- 
Cabinet nach der Natur gezeichnet und gestochen 
[Insect cabinet, drawn and engraved from nature]. The 
engravings, each measuring only 9x12 cm. 
(approximately 3 1/2 x 4 3/4 in.), were printed in black 
and white and then individually colored by hand. This 
work, printed at Sturm's expense in - no doubt - an 
extremely limited edition, is very scarce and is held by 
only one library in the U.S. (the Academy of Natural 
Sciences of Philadelphia). 


Published without text, these illustrations inspired 
Panzer to undertake a similar but larger work. Begun in 
1792 and coming out in parts over the next twenty 
years, the remarkable Faunae Insectorum Germanicae 
Initia [Elements of the German insect fauna] contains 
Panzer's short textual descriptions and Sturm's 
individual, hand-colored engravings of more than 2600 
insects. The work was continued through part 190 
(1829-1844) by G.A.W. Herrich-Schaeffer. The 
Smithsonian Institution Libraries holds a copy of the 
Panzer/ Sturm sequence (pts 1-109) in eighteen 
volumes, each measuring 11x15 cm. (approx. 4 1/4 x 6 
in.). 


In 1796 Sturm published the catalog of his own insect 
collection, from which we have 34 for sale listed. It also 
is quite small, only 14 cm. (5 1/4 in.) tall. As a result of 
his work and expanding network of contacts with 
entomologists and other scientists, his collection grew 
so rapidly that he issued an enlarged second edition only 
four years later, in 1800, and eventually a third in 1826 
and a fourth in 1843. His became one of the largest and 
most valuable private collections in Europe, consulted 
and cited by entomologists throughout the scientific 
world. 


Although his particular fascination was beetles 
(Coleoptera), Sturm had wide-ranging interests in 
natural history and became a founding member of the 
Naturhistorische Gesellschaft zu Nürnberg in 1801. 


As the measurements of many of his publications 
indicate, most of Sturm's engravings were very small. 
He wanted his works to be accessible and inexpensive, 
unlike the beautiful but over-sized and pricey "coffee- 
table" folios available only to the wealthy. Wilfred 
Blunt and William T. Stearn note (The Art of Botanical 
Illustration, 1994, p. 258-60): " Engravings of the 
German flora existed already; but, as Sturm wrote in 
1796, ‘some of them are badly drawn and coloured; 
some have been broken up and dispersed; some are only 
to be found in large and splendid publications which 
often even the lover of botany does not get a chance of 
seeing once in a lifetime.’ He thus deliberately chose 
this minute format in order to make a knowledge of the 
German flora available by pictures to as many as 


possible and as cheaply as possible. Despite their 
smallness, they carry a surprising amount of detail." 


RMIPHE TS Daarcephatees Se 


Swainson Butterflies 

Zoological Illustrations by William Swainson. 
Lithograph with hand colouring 

c. 1820 

Sheet 222 x 139 mm 

£90 each 


Amphrisius Butterfly 

Memmon Butterfly 

Oriental Emerald Butterfly 
Surinam Emerald Butterfly 
Round-winged Emerald Butterfly 
Athama Butterfly 

Marius Cinna Butterfly 
Burchells Yellow Butterfly 
Buff-spotted Blue Butterfly 
Marius Thetys Butterfly 

Euterpe Terea Butterfly 

Papilio Evander Butterfly 
Leachian Colias Butterfly 
Godart’s Colias Butterfly 

For individual images please contact us via: 
info@sandersofoxford.com 


William Swainson, 1789 - 1855, was an English 
ornithologist, entomologist, conchologist and most 
notably an artist. He was born in London, the eldest son 
of John Timothy Swainson, an original fellow of the 
Linnean Society, the world's oldest extant biological 
society. William joined the Army Comissariat and was 
deployed to Malta and Sicily and studied the 
ichthyology of western Sicily. He was forced by ill 
health to return to England and followed in his father's 
footsteps to become a fellow of the Linnean Society in 
1815. The following year he traveled in Brazil and 
amassed a collection of over 20,000 insects, 760 bird 
skins and other specimens. Apart from adding to the 


common and scientific names of many species, it is the 
quality of his illustrations that he is best remembered 
for. 


His friend William Elford Leach, head of zoology at the 
British Museum encouraged him to experiment with 
lithography for his book Zoological Illustrations (1820- 
23). Swainson became the first illustrator and naturalist 
to use lithography, which was a relatively cheap means 
of production and did not require an engraver. He began 
publishing many illustrated works, mostly serially. 
Subscribers received and paid for small sections of the 
books as they came out so that the cash flow was 
constant and could be reinvested in the preparation of 
subsequent parts. As book orders arrived, the 
monochrome lithography prints were hand-colored, 
according to color reference images, known as ‘pattern 
plates’, which were produced by Swainson himself. It 
was his early adoption of this new technology and his 
natural skill of illustration that in large part led to his 
fame. These plates are from the edition published 
between 1820-1821. 


109. Puss 

Mezzotint with etching and drypoint printed in colours 
Thomas Hodgetts after George Morland 

London Published April 11 1810 by H. Morland Dean 
Street Soho 

Image 299 x 373, Plate 327 x 378 mm, Sheet 410 x 484 
mm 

unmounted 

Unusual colour printed, mixed method engraving of a 
cat infront of a bowl of milk. 


Thomas Hodgetts (fl. 1801-1846) was a London-based 
painter and mezzotint engraver. He specialised in 
religious subjects, portraits and landscapes. Hodgetts 
exhibited regularly at the Royal Academy between 1801 
and 1824. He also showed his work at the British 
Institution and, as an engraver, at the Suffolk Street 
gallery from 1778 to 1783. 


George Morland (1763-1804) was a painter of 
landscapes and sentimental rustic scenes. Son of the 
painter, Henry Robert Morland, to whom he was 
apprenticed in 1777, George Morland was precocious, 
gifted and dissolute, spending much of his later career 
facing a debtor's prison, despite the popularity of his 
work. 


Lennox-Boyd i/i 
Ex. Col.: Hon. Christopher Lennox-Boyd 


Condition: Overall toning to sheet. Large repaired tear 
to the lower margin running through the title and 
publication line and just affecting image. Laid to 
backing sheet. 

[27572] 

£280 


110. [Rabbits] 


Mezzotint 

attributed to Charles John Tomkins after George 
Morland 

Published by Henry Graves and Co. 6 Pall Mall, 1883 
Image 139 x 177 mm, Plate 212 x 228 mm, Sheet 348 x 
508 mm 

unmounted 

Artists proof. Printed on laid paper, with PSA stamp. 


Printsellers Association Index 211, Tuesday 29th 
January 1884- Published as part of the Library Edition 
of the Works of George Morland (Part 2). 


Parts Per part 
A.P 175 £2 2s 0d 
Present 25 

L.P. 25 £1 11s 6d 
Prints £1 1s Od 


Charles John Tomkins (1847 - c.1894) was a 19th 
century engraver whose work was declared to the 
Printsellers' Association. 


George Morland (1763-1804) was a painter of 
landscapes and sentimental rustic scenes. Son of the 
painter, Henry Robert Morland, to whom he was 
apprenticed in 1777, George Morland was precocious, 
gifted and dissolute, spending much of his later career 
facing a debtor's prison, despite the popularity of his 
work. 


Lennox-Boyd i/i 
Ex. Col.: Hon. Christopher Lennox-Boyd 


Condition: Some minor foxing to sheet. 
[27573] 
£80 


111. A Domesticated Female Orang Outang 
Copper engraving with original hand colouring 

J. Chapman after Johann Jacob Ihle 

London Published as the Act directs June 15th, 1795 


Image 164 x 109 mm, Sheet 208 x 125 mm 

unmounted 

From An Universal System of Natural History of The 
Tribe Simia; Or Animals Resembling Man by Ebenezer 
Sibly. 

Condition: Hand written text “What a thought” to right 
of image. 

[26293] 

£25 


4 f inny tere Mill Man vA Mehi 5 
fee Ar 


112. The Orang-Outang, or Wild Man of the Woods 
Copper engraving with original hand colouring 

J. Chapman after Johann Jacob Ihle 

London Published as the Act directs June 1st, 1795 
Image 166 x 114 mm, Sheet 207 x 125 mm 
unmounted 

From An Universal System of Natural History of The 
Tribe Simia; Or Animals Resembling Man by Ebenezer 
Sibly. 

[26296] 

£25 


113. The Dog-faced Baboon 

Copper engraving with original hand colouring 
J.Pass after Johann Jacob Ihle 

London Published as the Act directs Octob.r, 1795 
Image 176 x 110 mm, Sheet 207 x 126 mm 

mounted 

From An Universal System of Natural History of The 
Tribe Simia; Or Animals Resembling Man by Ebenezer 
Sibly. 

[26287] 

£30 


114. The full bottom Monkey 

Copper engraving with original hand colouring 

J.Pass after Johann Jacob Ihle 

London Published as the Act directs March Ist, 1796 
Image 184 x 118 mm, Sheet 206 x 126 mm 

unmounted 

From An Universal System of Natural History of The 
Tribe Simia; Or Animals Resembling Man by Ebenezer 
Sibly. [26297] 

£25 


115. Kees, the domesticated Ursine Baboon 

Copper engraving with original hand colouring 
J.Pass after Johann Jacob Ihle 

London Published as the Act directs Dec.r Ist, 1795 
Image 184 x 112 mm, Sheet 206 x 127 mm 

mounted 

From An Universal System of Natural History of The 
Tribe Simia; Or Animals Resembling Man by Ebenezer 
Sibly. 

[26289] 

£30 


116. The Ouarine Monkey 

Copper engraving with original hand colouring 

J.Pass after Johann Jacob Ihle 

London Published as the Act directs May Ist, 1796, by 
J.Wilkes 

Image 178 x 112 mm, Sheet 207 x 125 mm 

Mounted 


From An Universal System of Natural History of The 
Tribe Simia; Or Animals Resembling Man by Ebenezer 
Sibly. [26286] 

£30 


117. The Proboscis Monkey 

Copper engraving with original hand colouring 

J.Pass after Johann Jacob Ihle 

London Published as the Act directs April 1, 1796, by J. 
Wilkes 

Image 183 x 114 mm, Sheet 207 x 127 mm 

mounted 


compute. 4 
From An Universal System of Natural History of The 
Tribe Simia; Or Animals Resembling Man by Ebenezer 
Sibly. [26280] 
£35 


118. The Ring-tailed Maucauco 
Copper engraving with original hand colouring 
J.Pass after Johann Jacob Ihle 


London Published as the Act directs Dec.r 1, 1795 
Image 183 x 117 mm, Sheet 207 x 125 mm 

mounted 

From An Universal System of Natural History of The 
Tribe Simia; Or Animals Resembling Man by Ebenezer 
Sibly. [26279] 

£35 


Flora 


Basilius Besler (1561 — 1629) was a respected 
Nuremberg apothecary and botanist, best known for his 
monumental Hortus Eystettensis. He was curator of the 
garden of Johann Konrad von Gemmingen, prince 
bishop of Eichstatt in Bavaria. The bishop 
commissioned Besler to compile a codex of the plants 
growing in his garden, a task which Besler took sixteen 
years to complete, Johann Konrad dying shortly before 
the work was published. 


Where as previous botanical art had placed an emphasis 
only on medical or culinary herbs, often crudely 
executed, Besler’s Hortus Eystettensis depicted 1084 
species including garden flowers, herbs and vegetables 
and exotic plants such as castor-oil and arum lilies. 
These were modern in concept and produced near life 
size in great detail. 


The work generally reflected the four seasons, showing 
first the flowering and then the fruiting stages. "Winter" 
was sparsely represented with a mere 7 plates. "Spring" 
was a season of abundance with 134 plates illustrating 
454 plants and "Summer" in full swing showed 505 
plants on 184 plates. "Autumn" closed off the work with 
42 plates and 98 species. 


First published in 1613, two versions were produced, 
cheap black and white for use as a reference book, and a 
luxury version without text, printed on quality paper and 
lavishly hand-coloured. The work was published twice 
more in Nuremberg in 1640 and 1713. The plates were 
eventually destroyed by the Royal Mint of Munich in 
1817. 


119. 1, II. Scarlet turk’s-cap lily (Chalcedon lily) and bulb. ITI. Autumn Sqill 
Copper engraving with later hand colouring 

Basilius Besler 

1713 

Image 435 x 380 mm, Sheet 545 x 420 mm 

unmounted 

Plate 186 from Hortus Eystettensis. 


Specimins I & II are probably a late flowering individual of the species, already shown on plate 88 under spring flowers. 
The title given by Besler “Hemerocallis” seems perculiar as the same species on plate 88 is titled “Lilium Byzantium”. 
III is a “Squill” the only member of the hyacinth family to flower late from August to November. 


Condition. Beautiful contemporary colouring. Slight overall time toning. Otherwise in very fine condition. 
[27593] 
£1,500 


120. I-III. Polyanthus Narcissi with Yellow Centres 
Copper engraving with later hand colouring 

Basilius Besler 

1713 

Image 430 x 390 mm, Plate 480 x 405 mm, Sheet 517 x 
423 mm 

unmounted 

Plate 64 from Hortus Eystettensis. 


These three specimens seem to be variations of 
Narcissus tazetta rather than hybrids of Narcissus 
papyraceus KERGAWLER shown by Besler’s 60th 
plate. Narcissi feature more than once in Hortus 
Eystettensis. It is assumed that Besler wanted to show 
us the increasing beauty of these narcissi as the season 
advanced and remind us of their importance in the floral 
decor of Eichstatt. 


Condition. Beautiful contemporary colouring. Light 
horizontal crease to the centre of image. Otherwise in 
very fine condition. 

[27591] 

£1,400 


121. I. Oriental Hyacinth with Blue Flowers. IT. 
Oriental Hyacinth with Violet Flowers 

Copper engraving with later hand colouring 

Basilius Besler 

1713 

Image 430 x 390 mm, Plate 485 x 402 mm, Sheet 529 x 
425 mm 

Unmounted 


Plate 36 from Hortus Eystettensis. 

Condition. Beautiful contemporary colouring. Small 
iron inclusion mark to the lower left of sheet. One small 
ink spot, probably from printing to the middle of the left 
edge. One small hole also to the left of image. Text 
from verso shows through slightly. Otherwise very fine 
condition. 

[27590] 

£1,400 


Historical 


122. Alexander Und Sein Arzt Philippus [Alexander 
and Philip the Doctor] 

Mezzotint 

Johan Pether Pichler after Heinrich Friedrich Füger 
1792 

Image 550 x 700 mm, Plate 605 x 700 mm, Sheet 620 x 
743 mm 

unmounted 


The story of Alexander the Great and his doctor, Philip, 
is told by many ancient authors including Plutarch in his 
"Parallel Lives’. Plutarch relates how, after Alexander 
fell ill, one of his generals wrote him a letter warning 
that Philip, Alexander's doctor and old friend, had been 
corrupted by the Persian enemy. Alexander nevertheless 
trusted Philip and fearlessly drank the medicine which 
the latter had prepared. This print shows Alexander 
drinking as Philip reads the accusatory letter. 


Johann Peter Pichler (1765 - 1807) was an Austrian 
mezzotinter, trained from 1783 under Jacobe in Vienna 
Academy. He spent 1796-7 in Dessau, returning to 
Vienna 1797 as Jacobe's successor (and whose daughter 
he married). Some of his prints were published by the 
Chalcographische Gesellschaft. 


Heinrich Friedrich Fiiger (1751 — 1818 ) was a German 
portrait and historical painter. He was a pupil of Guibal 
in Stuttgart and of Oeser in Leipzig. Afterward he 
traveled and spent some time in Rome and Naples, 
where he painted frescoes in the Palazzo Caserta. On his 
return to Vienna he was appointed court painter, 
professor and vice director of the Academy, and in 1806 
director of the Belvedere Gallery. 


Pichler 21, Le Blanc 37 i/1i, Lennox-Boyd ii/ii 
Ex.Col.: Hon. Christopher Lennox-Boyd 


Condition: Trimmed just inside of plate to the lower 
margin, repaired tears to the upper & left margins just 


affecting image. Some minor creases to the top of sheet. 
Repaired loss to top right hand corner of margin not 
affecting image. Crease to top right hand corner. Some 
scratches to the top of sheet. 

[27761] 

£600 


Maritime 


123. The Steam-Yacht “Ross Winans” (Cigar Ship) 
Lithograph 

Anonymous 

c. 1866 

Image 248 x 353 mm, Sheet 327 x 440 mm 

unmounted 

The concept of the ‘cigar ship,’ one of the nineteenth- 
century’s most bizarre examples of naval engineering, 
was invented by the Winan brothers. Wealthy and 
successful railway engineers, the Winans brothers 
rejected the prevailing view that steam propulsion was 
merely a useful adjunct to sail whilst the theory of their 
so called ‘cigar ships’ was to discard all masts, sails and 
rigging. There were four of these ships in total; the first 
was launched in Baltimore in 1858, the second and 
third, St. Petersburg and Le Havre, respectively. This 
print depicts the fourth and largest of the ships, built at 
Hepsworth’s Yard on the Isle of Dogs, and launched in 
1866. Classed as a yacht and named the Ross Winans, 
the ship was 256 feet long and powered by propellers at 
both bow and stern. Lavishly furnished and appointed 


throughout, the vessel also boasted numerous technical 
innovations which would become more standardised in 
the twentieth-century. Apart from an engraving of the 
Ross Winans’ cradle launching held by the National 
Maritime Museum, no other images of the ship are 
known, making this lithograph incredibly rare. 


Condition: Repaired tear to upper-middle section of the 
image. 

[27306] 

£300 


124. Clipper Ship Red Jacket, Captain Reed, of the 
White Star Line of Australian Packets among Lice on 
her passage from Melbourne to Liverpool in Lat 53’, 
47 S Long 47’, 43°. 27 August 1854. 

Lithograph with hand colouring 

John R. Isaac 

Drawn on Stone by John R.Isaac 62 ,Castle Street c 
1855 

Image 400 x 515 mm 

mounted 

Red Jacket' was a famous clipper ship, one of the largest 
and fastest ever built. She was named after 
Sagoyewatha, a famous Seneca Indian chief, called 
"Red Jacket" by settlers. She was designed by Samuel 
Hartt Pook, built by George Thomas in Rockland, 
Maine, and launched in 1853. 

[23799] 

£850 


Military 


125. The Absent Minded Beggar [Rudyard Kipling]; 
music by Arthur Sullivan. 

Lithographic printed hankerchief on linen 

Richard Caton Woodville 

The Daily Mail c.1899 

Image 400 x 390 mm, Sheet 470 x 455 mm 
unmounted 

Printed hankerchief of The Absent Minded Sailor by 
Rudyard Kipling. 


Shows Field Marshall Frederick Sleigh Roberts, 1st Earl 
Robert and Queen Victoria, musical scores by Arthur 
Sullivan, a map of South Africa showing the South 
African Republic (the Transvaal) and the Orange Free 
State and the lyrics of the song written by Kipling. 


The first charitable effort to raise funds for the second 
Boer war the song was specially commissioned and 
published by the Daily Mail to raise money for the 
"Soldiers Families Fund". The patriotic verse caused a 
sensation becoming the most popular and celebrated 
song during the first months of the war. The popularity 
of The Absent Beggar spread worldwide and it was 
publised by the New York Journal and performed on 
theatre stages by famous actresses of the day including 
Lily Langtree and Lady Maud Beerbohm Tree. A huge 
supporter of the war Kipling dedicated the payment for 
the poem to the Soldiers Families Fund and declined to 
accept the knighthood which was susequently offered to 
him. 


Condition: Small hole to the bottom left, minor stains to 
the right. 

[27748] 

£350 


Theatre 


126. End of the Cats Tail. 

Woodcut 

Anonymous 

London, Pub. Dec. 26, 1853, by J.K. Green, 9, Thurlow 
Place, East Street, Walworth. Sold by J. Redington, 
208, Hoxton Old Town. 

Image 152 x 190 mm, Sheet 170 x 220 mm 

mounted 

Above images reads the inscription: Green’s Scene in 
Whittington and his Cat, Sc. 16. No. 13 

[26778] 

£50 


Sports 
Cricket 
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127. Cricket Caps of Famous Clubs and Schools 
Chromolithograph 

Anonymous 

c. 1910 

Image 262 x 465 mm 

unmounted 

From The Boy’s Own Paper 

Condition: Trimmed just below title, print surface 
slightly worn in areas. 

[27696] 

£110 


Football 


128. Football Colours of Our Public Schools 
Chromolithograph 
V. Wheeler-Holohan 


The Boy’s Own Paper 4 Bouveruer Street London, E.C. 
Image 265 x 860 mm, Sheet 285 x 890 mm 
Unmounted 


From The Boys Own Paper 
Condition: Most of title trimmed off. 
[27697] 

£180 


Hunting & Shooting 


129. [Hawk] 

Mezzotint 

attributed to Charles Algernon Tomkins after Sir Edwin 
Landseer 

Published by Henry Graves and Co. 6 Pall Mall, 1882 
Copyright 

Image 139 x 177 mm, Plate 212 x 228 mm, Sheet 348 x 
508 mm 

unmounted 

Artists proof. Printed on laid paper, with PSA stamp. 


Printsellers Association Index 206, Friday 19th May 
1882 - Published as part of the Library Edition of the 
Works of Sir Edwin Landseer, R.A. Plate sold as one in 
four in Part 6. 


Parts Per part 
A.P 175 £2 2s 0d 
Present 25 

L.P. 50 £1 11s 6d 
Prints £1 1s Od 


Charles Algernon Tomkins (1821 - 1905) was a 
reproductive engraver and mezzotinter. 


Edwin Landseer (1802-1873) was an animal painter and 
a child prodigy, first exhibiting at the Royal Academy 
in 1816 aged just 14. He established his reputation with 
a series of animal subjects, often parodying human 
behaviour. Sir Edwin also painted hunting scenes, 
especially of deer, historical works and portraits Queen 
Victoria's favourite painter he earned vast sums from 
the sale of prints and was probably the most popular 
painter of his age. 


Lennox-Boyd i/i 


Ex. Col.: Hon. Christopher Lennox-Boyd 
[27576] 
£95 


130. “C.U.B.C” [William Dudley Ward] 
Lithograph 

Spy [Sir Leslie Ward] 

Vanity Fiar, Vincent Brooks, Day & Son Ltd. Lith. 
March 29th 1900 

Image 342 x 194 mm, Sheet 375 x 234 mm 
unmounted 


William Dudley Ward (1877 — 1946), was a British 
sportsman and Liberal politician. Dudley Ward rowed 
for Cambridge in the Boat Race in 1897, when Oxford 
won. As President of Cambridge University Boat Club 
(CUBC), he rowed in the winning Cambridge crews in 
the 1899 and 1900 Boat Races. 

[27632] 

£125 


131. O.U.B.C [Charles Murray Pitman] 
Chromolithograph 

Spy [Sir Leslie Ward] 

Vanity Fair, 1895 

Image 340 x 187 mm 

unmounted 

Accompanying text reads: 


At Eton, once upon a time, a crew of eight Pitmans beat 
an eight of Mr. Cornish’s House in a boat race. Charles 
Murray is the seventh of eight brothers; who included 
F.I. Pitman, the famous Light Blue stroke of 1884, 
1885, and 1886, and T.T. Pitman, of the Eton Eight, 
who won the Half Mile Championship. Born in 
Edinburgh three-and-twenty years ago, he began to 
acquire book-learning at Temple Grove, East Sheen; 
whence he went to Eton, rowed and became Captain of 
the Boats, sculled, played the Wall game, learned a little 
more, and did other wholesome things; after which he 
went to New College and stroked a first-rate Oxford 
eight in his first year. A year later he rowed No. 7, and 
last year he stroked another eight: an office that he is to 
repeat on Saturday, when he hopes to watch eight 
Cambridge galley-slaves toiling in his wake for most of 


the distance between Putney and Mortlake. His other 
rowing achievements include the Grand and the 
Visitors’ at Henley, and the Oxford University Sculls, 
Pairs and Fours. He is the newest President of the 
Oxford University Boat Club, and a typical young 
barbarian of the better sort. 


He is a cheerful, wholesome boy, full of pluck. He is 
also stroke of much judgment and an oar who always 
pulls his weight. He therefore proposes presently to get 
called to the Bar. He can tell a good story with pleasing 
inaccuracy, and he is often accused of unpunctuality; 
yet no one dislikes him. He is inclined to be lazy outside 
a boat; he can shoot, and he has been seen trying to play 
golf. 


He is the ruddy Secretary of Vincent’s; who is happily 
called “Cherry.” 


Like H.B. Cotton, his predecessor as O.U.B.C. 
President, Charles Murray Pitman (1872-1948) won 
four successive Boat Races. In addition to the races 
listed in Vanity Fair, he rowed for New College in the 
Grand (1895-96), the Stewards’ (1895), and the Silver 
Goblets (1895-96). 

[26097] 

£130 


132. “O.U.B.C.” [Oliver Villiers Russell] 

Lithograph 

Spy [Sir Leslie Ward] 

Vanity Fair, Vincent Brooks, Day & Son Ltd. Lith. 
March 21 1891 

Image 342 x 194 mm, Sheet 375 x 234 mm 

unmounted 

Oliver Villiers Russell, 2nd Baron Ampthill, (1869 — 
1935) was a British peer, rower and administrator who 
served as the Governor of Madras from October 1900 to 


February 1906 and acted as the Viceroy of India from 
April to December 1904. Whilst at New College, 
Oxford Ampthill rowed for Oxford three times against 
Cambridge in the Boat Race (1889 to 1891), winning 
twice. He was president of both OUBC and the Oxford 
Union in 1891. 


Condition: Light scratch in the crease of the shorts. 
[27633] 
£100 


133. “Rudy” [Rudolph Chambers Lehmann] 
Chromolithograph 

Spy [Sir Leslie Ward] 

Vanity Fair, January 17th 1893 

Iamge 335 x 186 mm, Sheet 380 x 250 mm 

unmounted 

Rudolph Chambers "R.C." Lehmann (1856 —1929) was 
an English writer and Liberal Party politician who sat in 
the House of Commons from 1906 to 1910. He was a 
major contributor to Punch as well as founding editor of 
Granta magazine. He was president of the Cambridge 
Union Society in 1876. He was also a rower, and 
captained the First Trinity Boat Club. 

[27702] 

£95 


Japanese 


Bijin-ga 
134. June: Fukusuke of Shimbashi with morning 
glories at Iriya. 
Woodblock print (nishiki-e) 
Yoshitoshi Tsukioka (Taiso) (1839-1892) 
Oban tate-e single sheet [9.5 x 14 inches] 
mounted 


Series: Tokyo Jiman Juni-ka-getsu: Pride of Tokyo, 
Twelve Months 

Signed: o-ju Yoshitoshi hitsu 

Publisher: Inoue 

Engravers: Katata Hori Cho- 


The series 'Tokyo Jiman Juni-ka-getsu: Pride of Tokyo, 
Twelve Months is one of Yoshitoshi's lesser known 
bijin series. A nicely executed series, it features a 
calender of women, involved in various activities 
associated with life in Tokyo. This series is similar in 
many respects to his better known series, Twenty-Four 
Hours at Shimbashi and Yanagibashi ( Shinryu nijushi 
toki ) 1880. 


Reference: Roger. S. Keyes, "Courage and Silence: A 
Study of the Life and 

Color Woodblock Prints of Tsukioka Yoshitoshi 1839- 
1892",Cinncinnati, 1982 

[27387] 

£280 


135. March: Nagao of Bishuro beneath cherry tree in 
Yoshiwara. 

Woodblock print (nishiki-e) 

Yoshitoshi Tsukioka (Taiso) (1839-1892) 

03/23/1880 

Oban tate-e single sheet [9.5 x 14 inches] 

mounted 

Series: Tokyo Jiman Juni-ka-getsu: Pride of Tokyo, 
Twelve Months 

Signed: o-ju Yoshitoshi hitsu 


Publisher: Inoue 
Engravers: Katata Hori Cho- 


The series 'Tokyo Jiman Juni-ka-getsu: Pride of Tokyo, 
Twelve Months is one of Yoshitoshi's lesser known 
bijin series. A nicely executed series, it features a 
calender of women, involved in various activities 
associated with life in Tokyo. This series is similar in 
many respects to his better known series, Twenty-Four 
Hours at Shimbashi and Yanagibashi ( Shinryu nijushi 
toki ) 1880. 


Reference: Roger. S. Keyes, "Courage and Silence: A 
Study of the Life and 

Color Woodblock Prints of Tsukioka Yoshitoshi 1839- 
1892", Cinncinnati, 1982 

[27386] 

£280 


Landscape and Famous Places 


136. Snow in Fukagawa, Benten Province 
Woodblock print (nishiki-e) with gauffrage 
Kiyochica Kobayashi 1847 - 1915 

c.1910 

6 x 4 inches (postcard size) 

mounted 

Series title: Musashino Hyakkei no Uchi: 100 Views of 
Musashino - Minature series published by Daikokuya. 
Seal: Kiyochica Kobayashi 

Signature: Kobayashi Kiyochica 

Publisher: Daikokuya 


Kobayashi Kiyochika is sometimes referred to as 
"Hiroshige of the Meiji era". Blending the Western and 
traditional Japanese styles, he established his own style 
that was novel and widely praised in the early years of 
the Meiji era. 


His woodblock prints stand apart from those of the 
earlier Edo period, incorporating not only Western 
styles but also Western subjects, as he depicted the 
introduction of such things as horse-drawn carriages, 
clock towers, and railroads to Tokyo. 

[27771] 

£110 


137. [House Boat] 
Woodblock print (nishiki-e) 
Tomoe 

c.1930 

6 x 4 inches (postcard size) 
mounted 

Seal: Tomoe 

[27758] 

£150 


Samurai 


138. Gentoku, on his black horse Tekiro, leaping into the gorge of Tan 

Woodblock print (nishiki-e) 

Utagawa Kuniyoshi (17977-1861) 

1836 (Tenp6 6) 

Oban tate-e single sheet [9.5 x 14 inches] 

mounted 

Xuande (Gentoku) Crossing the Tan Gorge 

Cens: Kiwame 

Series: Heroes of the Popular Romance of the Three Kingdoms:Tstizoku Sangokushi eiyû no ichinin 
Publisher: Joshi-ya Kinz6 

Reference: Shibuya Kuritsu Shot6 Bijutsukan, Musha-e (2003),155; Robinson, Kuntyoshi: The Warrior-Prints (1982), list 
$10.5 


Romance of the Three Kingdoms is a Chinese historical novel written in the fourteenth century by Luo Guanzhong about 
the period between the years 184 and 280 CE. During this turbulent period of history, China was composed of three 
competing kingdoms-—the Wei (also known as Cao Wei), the Han (also known as Shu Han or Shu) and the Wu (also 
known as Eastern Wu). 


Utagawa Kuniyoshi (c.1797 - April 14, 1861) was one of the last great masters of the Japanese ukiyo-e style of 
woodblock prints and painting. He is associated with the Utagawa school. The range of Kuniyoshi's preferred subjects 
included many genres: landscapes, beautiful women, Kabuki actors, cats, and mythical animals. He is known for 
depictions of the battles of samurai and legendary heroes. His artwork was affected by Western influences in landscape 
painting and caricature. 

[27392] 

£800 
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139. Oboshi Seizaemon Nobukiyo 

Woodblock print (nishiki-e) 

Utagawa Kuniyoshi (17977-1861) 

1847-48 

Oban tate-e single sheet [9.5 x 14 inches] 

mounted 

Signature: Ichtyusai Kuniyoshi ga 

Seal: Kiri 

Cens: Muramatsu - Yoshimura. 

Series: Seichu gishi den: Stories of the true loyalty of 
the faithful samurai 

Publisher: Ebi-ya Rinnosuke 

Reference: Weinberg, Kuniyoshi: The Faithful Samurai 
(2000), 1.32; Robinson, Kuniyoshi: The Warrior-Prints 
(1982), list $54.32 


One of Kuniyoshi's most lauded series, based on the 
Kanadehon Chushingura, popularly known as ‘The 
Revenge of the 47 Ronin’. Originally written in the late 
1740s for the Bunraku (puppet theatre) by Takeda 
Izumo, Namiki Senryt and Miyoshi Shoraku, the 
eleven-act Kanadehon Chishingura (A Kana Primer for 
the Treasury of Loyal Retainers) became the most 
popular theatrical interpretation of an emotive and 
rapidly mythologized historical incident known 
variously as the Ak6 rôshi (The Masterless Samurai of 
Ak6), the Forty-seven R6nin, (Shijishichir6nin) and the 
Genroku akô jiken (The Affair at Ako in the Genroku 
Era). The incident in question took place in the 14th 
year of Genroku [1701], and involved the revenge of a 
group of loyal samurai against the daimyo (lord) who 
had malevolently insulted their master and subsequently 
caused his death. 


Although various earlier plays had woven elements of 
the tale into their narratives, the authors of the 
Kanadehon Chishingura, by successfully relocating the 
drama within the belligerent struggles of the Kamakura 
period [1192-1333] (which included renaming the 
principal agitators) managed to both circumvent the 
unrelenting censorship of the portrayal of contemporary 
events imposed by the military government, and 
facilitate the transition of a scandalous and bloody 
vendetta into one of Japan's defining myths. 


Utagawa Kuniyoshi (c.1797 - April 14, 1861) was one 
of the last great masters of the Japanese ukiyo-e style of 
woodblock prints and painting. He is associated with the 
Utagawa school. The range of Kuniyoshi's preferred 
subjects included many genres: landscapes, beautiful 
women, Kabuki actors, cats, and mythical animals. He 
is known for depictions of the battles of samurai and 
legendary heroes. His artwork was affected by Western 
influences in landscape painting and caricature. 


Condition: Some creases and wear to sheet, particularly 
the lower half. Repaired worm hole to the lower right of 
sheet. 

[27389] 

£300 


140. [Kabuki Actors] 

Woodblock print (nishiki-e) 

Kunichika Toyohara (1835-1900) 

c. 1870 

Oban tate-e triptych [Each sheet 14 x 9 1/2 inches] 
mounted 

Signature: Toyohara Kunichika hitsu 

Seal: Toshidama 


One of the last of the great ukiyo-e masters, Kunichika 
was born Oshima Yasohachi in 1835, in the Kyobashi 
district of Edo (modern Tokyo). The area was home to 
merchants and artisans and comprised the heart of the 
Edo culture. In early childhood he assumed the surname 
"Arakawa" from his mother. At age 11, he was 
apprenticed to the Yamagata-e, a thread and yarn store 
in the Nihonbashi district, but already preferred 
sketching to learning the skills of the dry-goods trade. 
By 1846, when his elder brother opened a "raised 
picture" (oshie-e) shop, Yasohachi began to produce 
illustrations for him. He also designed actor portraits for 
various notable clients. In 1848, at age 13, he was 
accepted as an apprentice into the studio of Kunisada 
(Toyokuni III, 1786-1865). 


His first works date from the early 1850's, his first 


signed print, "picture by student Yasohachi", from 1852. 


His new artist's name "Kunichika" dates from 1854. His 
status within the studio grew and by the time of 
Kunisada's death in 1865, Kunichika had been 
commissioned to produce several portraits of his 
teacher, and after Kunisada's death, was commissioned 
to design two memorial portraits. His increasing 
importance can be found in the Saikenki, a type of 
popular guide containing ratings of ukiyo-e artists. In 
publications dating from 1865, 1867 and 1885, 
Kunichika's name appears among the top ten; in eighth, 
fifth and fourth place, respectively. 


Kunichika was little concerned for material wealth or 
personal appearance and was often in debt. He 
thoroughly enjoyed partying and drinking and fancied 
the theatre. His interest in Kabuki and his portrayal of 
its actors gave him entree to their world and he spent 
hours backstage documenting the poses and facial 
expressions of the actors in their various roles. 
Contemporary reports observed that his use of color in 
his actor prints was the most skilful aspect of his art, in 
keeping with the Utagawa tradition. A master of 
theatrical prints, Kunichika documented the history of 
the Mejia-era Kabuki. His oban bust portraits are well 
known, but his Kabuki triptychs are among the most 
dramatic ever produced. He remained active up to the 
end of his life with documented works dating to only 
months before his death. 


Kunichika died on July 19th, 1900 at the age of 65, due 
to poor health and heavy drinking. His grave can still be 
found at the Buddhist Shingon-sect temple of Honryuji 
in Imado, Asakusa. His death marked the end of an era 
of full-color woodblock actor prints and the end of the 
Ukiyo-e print tradition. 


Condition: Two small worm holes to top of centre and 
right panel. [27388] 
£325 


141. [Kabuki Actors] 

Woodblock print (nishiki-e) 

Kunichika Toyohara (1835-1900) 

c. 1870 

Oban tate-e triptych [Each sheet 14 x 9 1/2 inches] 
mounted 

Signature: Toyohara Kunichika hitsu 

Seal: Toshidama 

[27390] 

£375 


142. [Kabuki Actors] 

Woodblock print (nishiki-e) 

Kunichika Toyohara (1835-1900) 

c. 1870 

Oban tate-e triptych [Each sheet 14 x 9 1/2 inches] 
Signature: Toyohara Kunichika hitsu 

Seal: Toshidama 

[27391] 

£360 


Topography 


Oxford 


143. The Spires of Oxford 

Etching and drypoint 

K. Vernon 

c. 1920 

Image 124 x 200, Plate 152 x 200 mm, Sheet 201 x 238 
mm 

mounted 

A scarce view of Oxford from New College Tower. 
[27713] 

£150 
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144. High Street Looking West 

Aquatint with original hand colouring 

John Bluck after Augustus Pugin 

London Pub. Oct. 1st 1814 101 Strand for R. 
Ackermann’s History of Oxford 

Image 280 x 215 mm, Sheet 239 x 315 mm 
unmounted 

From A History of the University of Oxford, its 
Colleges, Halls, and Public Buildings 
Condition: Trimmed within plate to the upper and lower 
margins. 


145. Publica Aedificia Academiae 

Copper engraving 

William Williams 

c. 1733 

Image 1230 x 470 mm 

framed 

From William Williams' Oxonia Depicta sive 
Collegiorum et Aularum in Ipclyta Academia Oxoniensi 
Ichnographica & Scenographica. Delineatio LXV 
Tabulis Encis eypressa A Guilielmo Williams Cui 
accedit Uniuscujusque Collegij Aulaeque Notitia. 
Oxford 1732-33 


This is the most impressive plate from Oxonia Depicta, 
a large folding-plate depicting a composite view of the 
Clarendon Building, the Schools Building and the 
Sheldonian Theatre, accompanied by figures in 
University dress and flanked by the front elevations of 
several other university buildings. A scarce and 
spectacular print rarely found in such good condition. 


Williams was an architectural draughtsman and this is 
reflected in the title page and in the formality of many 
of the engravings in his Oxonia Depicta. The contents 


of the work are similar to those in Loggan's Oxonia 
Illustrata published over 50 years earlier, commencing 
with a double-prospect of the city of Oxford each 
containing a numbered key, a plan of the city after Agas' 
plan of 1588. There is a double prospect of the interior 
of the Bodleian Library after Loggan and a number of 
architectural plans of the colleges. More importantly the 
work includes 10 fine large engravings of the colleges 
of Magdalen, Corpus, Wadham, St. Johns, Queens, 
New, Oriel, Trinity, Pembroke and Brasenose showing 
how they were at the beginning of the 18th Century. 
They are in fact, in many instances the only visual 
records of the buildings at this time in their history. 
[15734] 
£1,750 


SIGLIOTHECA 
HADCLIVIANA: 


NESCRINTION 
RADCLIFF Linney 


OXFORN 


146. Bibliotheca Radcliviana: or, a Short Description 
of the Radcliffe Library, at Oxford, Containing Is 
Several Plans, Uprights, Sections, and Ornaments, On 
Twenty three copper Plates, neatly engraved, With the 
Explanation of each Plate. 

modern half calf, spine gilt with red morocco label, 
slightly rubbed, 

Gibbs, James 

for the Author, 1747. 

folio 

First edition, engraved portrait of Radcliffe after Kneller 
but lacking Hogarth's portrait of Gibbs, with another 21 
engraved plates by Foudrinier, title soiled, some other 
light marginal soiling, title and a few other leaves 
slightly defective at corners (repaired), [Berlin 
Kat.2334; Harris 256]. 

[27562] 

£1,000 


Devon 


147. [A view over Plymouth Sound, dedicated to Lord 
Edgecombe] 

Etching and aquatint 

William Tomkins 

c.1790 

Image 349 x 350 mm, Plate 446 x 388 mm, Sheet 540 x 
400 mm 

unmounted 

Proof before all letters 


A very scarce view of Plymouth Sound viewed through 
the circular port hole of the Mount Edgcumbe Folly. 


Etched coat of arms of Mount Edgecombe beneath 
printed image with motto Au plasir de dieu fort. (At the 
all-powered disposal of God ) 


Ex. Col.: Hon. Christopher Lennox-Boyd 


Condition: Overall time toning, numerous foxing marks 
to image and sheet. 

[27618] 

£1200 


Kent 
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148. The North- West View of Deal-Castle, In the 
County of Kent. 

Copper engraving 

Samuel and Nathaniel Buck 

1735 

Image 145 x 353 mm, Plate 193 x 370 mm, Sheet 263 x 
439 mm 

unmounted 

In 1727, Samuel Buck and his brother Nathaniel 
commenced sketching and engraving a series of 
architectural remains of England and Wales. This series 
included 83 large prospects of the 70 principal towns in 
England and Wales. It took the Buck brothers 28 years 
to complete their venture and during this time some 
changes to their style occured. The brothers began to 
use a less formal style in their later engravings by 


including figures more subtle landscapes in the 
foreground. In 1774, Robert Sayer obtained the plates, 
added page numbers to them and published them as 
Buck’s Antiquities. 


Condition: Overall time toning and minor foxing. 
[27701] 
£90 


TEER NOU MEY VAIE OP WONEN CINTIA AN LT LOR NDB KENT: 


149. The North West View of Walmer Castle, in the 
County of Kent. 

Copper engraving 

Samuel and Nathaniel Buck 

1735 

Image 145 x 353 mm, Plate 193 x 370 mm, Sheet 263 x 
439 mm 

unmounted 

Condition: Overall time toning. 

[27699] 

£90 
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150. The South West View of Sandown- Castle, In the 
Coutny of Kent. 

Copper engraving 

Samuel and Nathaniel Buck 

1735 

Image 145 x 353 mm, Plate 193 x 370 mm, Sheet 263 x 
439 mm 

unmounted 

Condition: Overall time toning and minor foxing. 
[27700] 

£90 


London 


151. London Charing Cross, The Strand, St. James 
Park. View taken in balloon. Londres en Ballon 
Charing Cross, Le Strand, Le Parc St. james vue prise 
au dessusde Waterloo Road. 

Lithograph with tint stone and hand colouring 

Jules Arnout 

Paris Bulla Freres et Jouy rue Tiquetonne 18. London, 
Gambart, Junin & Co. 25 Berners St. Oxf. St., 1846 
Image 277 x 445 mm, Sheet 398 x 569 mm 

unmounted 

An uncommon view of central London taken from a hot 
air balloon. 

[26353] 

£900 


152. Hyde Park Corner 

Lithograph with hand colouring 

Thomas Shotter Boys 

1842 

Image 303 x 430 mm, Sheet 370 x 512 mm 
unmounted 

From London As It Is by Thomas Shotter Boys. 


Thomas Shotter Boys (1803-1874) was an English 
watercolour painter and lithographer. He exhibited at 
the Royal Academy for the first time in 1824, and in 
Paris in 1827. In 1830 he went to Brussels, but returned 
to England on the outbreak of the revolution there. 
Paying another visit to Paris, he remained there until 
1837, and then returned to England in order to 


lithograph the works of David Roberts and Clarkson 
Stanfield. 
[27743] 
£300 


153. Piccadily Looking Towards the City. 
Lithograph with hand colouring 

Thomas Shotter Boys 

1842 

Image 320 x 430 mm, Sheet 370 x 545 mm 
unmounted 

From London As It Is by Thomas Shotter Boys. 
Condition: Minor creases to margins not affecting 
image. 

[27742] 

£350 


154. Regent Street Looking Towards the Duke of 
Yorks Column. 

Lithograph with hand colouring 

Thomas Shotter Boys 

1842 

Image 310 x 425 mm, Sheet 435 x 559 mm 
unmounted 

From London As It Is by Thomas Shotter Boys. 
Condition: Minor spotting affecting image 
[27741] 

£300 


Cambridge 


VOEFT FSVSPIFES 4 VONSS= 
THE COLLEGES OF CAMBRIDGE 


155. The Colleges of Cambridge 

Lithograph in colours 

Fred Taylor 

Published by British Railways. Printed in Great Britain; 
Baynard Press. Published by the Raileay Executive 
(Eastern Region) (AR 1043) c. 1950. 

Image 958 x 1215 mm, Sheet 1070 x 1328 mm 

Framed 


The story of railways in Britain is reflected in the 
development of the railway poster. This commercial art 
form illustrates the major changes that have occurred in 
British society over the years and captures the spirit and 
character of British life. They are social documents of 
British culture, illustrating the changing styles of art, 
patterns of holidaymaking, urban and rural landscapes, 
architecture and fashion. They also reflect the 
development of railway companies and their design and 
advertising standards. It is hardly surprising that the 
"Golden Age" of British railway posters coincided with 
the quarter-century following the amalgamation in 1923 
of almost all of the numerous small independent 
companies into what came to be known as the "Big 
Four"railways: the Great Western (GWR); the London, 
Midland, and Scottish (LMS); the London and North 
East (LNER); and the Southern (SR). The end of the 
Great War saw Britain with a public eager to travel - 
and possessing a well-developed taste for the poster as a 
medium of advertising. In the latter case the war itself 
provided continuity for initiatives that began in 
peacetime, for the recruiting and saving and funding 
campaigns needed to vanquish the Hun were waged 
largely on the hoardings. 


Nor is it surprising that the main visual thrust of the 
railway poster campaigns during these years was 
directed towards the anticipated delights of journey's 
end, and copies of posters were routinely offered to - 
and eagerly purchased by - the public, some of whom 
might indeed have to settle more often for an idyllic 
image of Britain's coasts or mountains in their rooms 
than for the real thing. 


Fred Taylor was born in London on March 22 1875, the 
son of William Taylor. Taylor studied briefly at 
Goldsmith's College, London, where he won a gold 


medal for his posters, and a travelling scholarship to 
study in Italy. At some point working in the Waring and 
Gillow Studio, Taylor was a poster artist, illustrator, 
decorator and a watercolourist. Particularly noted as a 
poster artist from 1908 to the 1940s, and was regularly 
commissioned by the LNER, EMB and shipping 
companies. Taylor also exhibited regularly at the Royal 
Academy, and other provincial societies. Taylor's 
designs frequently referred to architectural subjects. 


During the Second World War, Taylor was employed 
on naval camouflage. He also executed commissions for 
London Transport, including 'Back Room Boys', where 
the underlying concept and use of central image with a 
surrounding border were probably taken from A S 
Hartrick's series of lithographs on war work called 
Playing the Game, 1918, although 'their finely balanced 
colouring and their superb draughtsmanship are peculiar 
to Taylor at his best'. Married to Florence R Sarg, with a 
son and a daughter, Taylor is also remembered for his 
decorating work, most notably for ceilings for the 
former Underwriter's Room at Lloyds of London, and 
murals for Austin Reed's red laquer room in 1930. He 
was also the author of a number of publications. 


Information taken from: Livingston, A. and Livingston, 
I., Dictionary of Graphic Design and Designers, 1992, 
p.187, London Transport Museum Database, February 
2000, quoting Riddell, 1994, Darracott, J. and Loftus, 
B., Second World War Posters, 1981 (1972), p.55 


Condition: numerous creases to left and right margins, 
centre of image and title space (these are not visable in 
the image on our website) 

[25998] 

£900 


Johannes Kip 


Johannes Kip (1653-1722) was a draughtsman and 
engraver, who worked first in his native Amsterdam 
before moving to London at the end of the seventeenth 
century. He did portraits, views, and book illustrations. 
His most important work was this lovely and 
informative series of bird's-eye views of English 
country seats. Kip originally collaborated on this project 
with a fellow Dutch artist, Leonard Knyff, Knyff doing 
the drawings and Kip the etchings. But as the project 
developed, Kip created his own drawings as well as 
doing the etchings. 


From The Ancient & Present State of Gloucestershire 
published by Sir Robert Atkyns, Knt in 1768. 


156. The Abbey in Cirencester The Seat of Thomas 
Master Esgqr. 

Copper engraving 

Johannes Kip 

1768 

Image 330 x 385 mm, Plate 375 x 400 mm 


157. Alverston the Seat of Edward Hill 
Copper engraving 

Johannes Kip 

1768 

Image 340 x 425 mm, Plate 345 x 430 mm 
framed 

Condition: Light foxing 

[27547] 

£250 


158. Barrington the Seat of Edmond Bray 
Copper engraving 

Johannes Kip 

1768 

Image 312 x 415 mm, Plate 345 x 430 mm 
Framed 


Condition: Light foxing 
[27545] 
£250 


159. Hailes Abbey the Seat of the Lord Tracy 
Copper engraving 
Johannes Kip 
1768 
Image 315 x 415 mm, Plate 345 x 425 mm 
mounted 
Hailes Abbey is two miles northeast of Winchcombe, 
Gloucestershire, England. 
[27540] 
£180 


160. Tortworth the Seat of Matthew Ducy Morton 
Copper engraving 

Johannes Kip 

1768 

Image 340 x 425 mm, Plate 345 x 430 mm 

framed 

Condition: Light foxing 

[27546] 

£250 


161. Upper Dowdeswell the Seat of Lord Rich 

Copper engraving 

Johannes Kip 

1768 

Image 315 x 415 mm, Plate 345 x 425 mm 

framed 

Dowdeswell is a civil parish in the ward of Chedworth, 
Cotswold, in the ceremonial county of Gloucestershire, 
England. It is separated into Upper and Lower 
Dowdeswell, the former being south of the latter. 
[27542] 

£250 


162. Wythame in the County of Berks one of the seats 
of the Rt. Honble Montague Earle of Abingdon Baron 
Norreys of Rycott Within two Miles of Oxford. 
Copper engraving 

Johannes Kip after Leonard Knyff 

1715 

Image 320 x 465 mm 

framed 

The manor of Wytham along with Wytham Abbey (not 
a religious foundation but the manor house) and much 
of the village was formerly owned by the Earls of 
Abingdon. 

[27543] 

£450 


France 


163. Paris En 1860. Vue a vol d’oiseau prise au dessus 
du quartier de St Gervais. 

Lithograph with hand colouring 

Felix Benoist after J. Arnout 

Nantes, lith Charpentier, Edit - Paris, quai des 
Augustins, 55, c.1860 

Image 235 x 360 mm, Sheet 340 x 478 mm 
unmounted 

Felix Benoist (1818 -1896) was a French painter, 
draftsman and printmaker of cities, monuments and 
landscapes. 

[27714] 

£160 


164. View of the Village of Kuimurgee Kioi or 
Belgrade, with the Residence of his Excellency the 
English Ambassador. 

Aquatint with hand colouring 

John William Edy after Clara Meyer 

Published Dec.r Ist 1794 by J. Harris, Sweetings Alley 
& No. 8 Broad Street. 

Image 352 x 626 mm, Sheet 402 x 643 mm 
unmounted 

Greek Villagers catching frogs is inscribed below the 
plate. 


John William Edy (1760 - 1820) was a landscape 
painter and engraver. He entered the Royal Academy 
Schools in 1779 and exhibited there in 1785 and 1801- 
2. Edy acted as a publisher for his own prints. 


Condition: Trimmed within plate and laid to board, 
minor loss to right hand margin. Tear to the right 
margin affecting image. 

[27757] 

£250 


Ireland 


[ao SFIS oF DOVEE= Feow TIE PARAE 


165. View of Dublin from the Park 

Aquatint with hand colouring 

A. Courcell after Samuel Frederick Brocas 

Published by J. Le Petit of Henry Street, Dublin, c.1833. 
Image 596 x 452 mm, Sheet 617 x 475 mm 

mounted 

A very scarce print depicting a view of Dublin, looking 
down upon Sarah Bridge and across from the 
Wellington monument to the Royal Hospital at 
Kilmainham in the background. 


Samuel Frederick Brocas (1792-1847) was a landscape 
watercolourist, engraver and illustrator who became the 
Master of Landscape and Ornament at the Royal Dublin 
Scoiety Art School. Though he excelled in animal art 
and commercial illustrations for magazines and 
periodicals of the time, his magnum opus was a set of 
twelve views depicting Dublin; the series of which this 
print belongs to. 


Condition: The top of the image is trimmed to image 
boarder. Restored wormhole damage to the bottom left 
hand corner of the sheet, though it has little effect on the 
image. 

[26745] 

£600 


MAPS 


Celestial and Solar Maps 


166. Planispherium Coeleste 

Copper engraved with hand colour 

Seutter, Georg Matthaus 

Augsburg, 1730 

500 x 580 mm 

framed 

Magnificent double hemisphere celestial chart showing 
the northern and southern sky with constellations in 
allegorical form derived from Hevelius. 

A diagram in the upper left corner represents day and 
night on the earth with quotations from Genesis. The 
diagram at upper right shows the monthly orbit and 
illumination of the moon. 


The five diagrams along the bottom represent the 
monthly orbit and illumination of the moon, and the 
planetary hypothesis of Tycho Brahe, Copernicus, 
Ptolemy, and the annual orbit of the sun and the 
seasons. 


Ref: Warner, The Sky Explored, page 245,1. 
Condition: Small professionally repaied tears to centre 
fold and repaired tear to right hand side of image. 
[27541] 

£1,800 


167. Spherarum Artificialium Typica Repreesentatio 
novissime adumbrata 

Copper engraving 

Homann, Johan Baptiste 

Nuremberg, c.1728 

485 x 570 mm 

unmounted 

Rare and decorative sheet, showing celestial and 
terrestrial globes and an armillary sphere. 


È SPUVOART ASEETINFALING JIPA Hire AARNTATI 


Johann Baptist Homann was a German cartographer 
who set up his own publishing company in 1702. It was 
the most successful map publishing company of the 
18th century. After publishing his first atlas in 1707 he 
became a member of the Berlin Academy of Sciences. 
In 1715 Homann was appointed to be Imperial 
Geographer of the Holy Roman Empire. 


Condition: Light discolouration to centre fold. 
[27563] 
£750 


Asia & Middle East 


168. Tartaria 

Copper engraved with hand colour 
Mercator, Gerard & Hondius, Jodocus 
Amsterdam, c.1633 

337 x 488 mm 

framed 

English Text on verso. 


Published in Hondius' editions of the Mercator Atlas 
from 1606 onwards, showing China, Korea and the 
northern Pacific coast of America showing the two 
continents separated by the Straits of Anian 


Gerard Mercator (1512 - 1594) originally a student of 
philosophy was one of the most renowned 


cosmographers and geographers of the 16th century, as 
well as an accomplished scientific instrument maker. He 
is most famous for introducing Mercators Projection, a 
system which allowed navigators to plot the same 
constant compass bearing on a flat map. 


His first maps were published in 1537 (Palestine), and 
1538 (a map of the world), although his main 
occupation at this time was globe-making. He later 
moved to Duisburg, in Germany, where he produced his 
outstanding wall maps of Europe and of Britain. In 1569 
he published his masterpiece, the twenty-one-sheet map 
of the world, constructed on Mercator's projection. His 
Atlas, sive Cosmographicae Meditationes de Fabrica 
Mundi, was completed by his son Rumold and 
published in 1595. After Rumold's death in 1599, the 
plates for the atlas were published by Gerard Jr. 
Following his death in 1604, the printing stock was 
bought at auction by Jodocus Hondius, and re-issued 
well into the seventeenth century. 

[27763] 

£800 


a 


169. L’Empire de la Chine dressé d’après les Cartes de 
l’Atlas Chinois. Par le Sr. Robert de Vaugondy, 
Geographe ordinaire du Roi. Avec Privilege. 1751. 
Copper engraved with hand colour 

Vaugondy, Robert de 

Paris 1751 

483 x 525 mm 

unmounted 

From De Vaugondy's Atlas Universel, one of the most 
important atlases of the eighteenth-century, and 
published in 1757. The older material was revised with 
the addition of many new place names. In 1760, Robert 
de Vaugondy was appointed geographer to Louis XV. 
Condition: centre fold as issued 

[27279] 

£500 


SLAE m 
> DESCRIPTIO. fs 


170. Japonice Insulae Descriptio. Ludoico Teisera auctore. 
Copper engraved with hand colour 

Ortelius, Abraham 

Antwerp, Plantin, 1603 

355 x 485 mm 

framed 

Latin text edition. 


The first printed map of Japan to appear in an atlas. Drawn by Luis Teixeira, a Portuguese Jesuit, sent maps of China and 
Japan to Ortelius in 1592: his source is unknown, but the map contains information that must have come from Japanese 
knowledge. However Korea is shown as an island. Van Den Broeke, 165. 


[27539] 
£2,250 


Eastern Europe 


171. Walachia, Servia, Bulga, Ria, Romania 

Copper engraved with original hand colouring 

Blaeu, Willem Janszoon 

Amstersdam c.1635 

380 x 500 mm 

unmounted 

Dutch text on verso. Blaeu and Mercators name in the 
plate. 


From Atlas Novus. 


Shows Walachia, Serbia, Bulgaria and Romania in 
Southeast Europe. In the left upper corner is a allegoric 
title cartouche feauturing weapons used in the Turkish 
war. 


The Blaeu family were one of the most famous 
publishers of maps, globes and atlases during the 16th 
century. Cartographers, globe makers and booksellers 
the Blaeu’s business flourished in Amsterdam for over 
40 years, until a fire destroyed their premises in 1672 
and loosing all plates, prints and stock and effectively 
ruined the firm. 


Willem Blaeu founded the business in 1596 as a globe 
and instrument makers soon expanding into maps 
topography and sea charts. Atlas Novus was Willems 
great work, a major atlas intended to include the most 
up-to-date maps of the entire world. He issued the first 
two volumes in 1635 but died in 1638 before the atlas 
was completed. The running of the business past on to 
his sons Johannes and Cornelius. After the death of 
Cornelis in 1644, Johannes (Joan) continued the 
business alone and established his own reputation as a 
great mapmaker. Joan completed his father grand 
project in 1655 with the sixth and final volume of the 
Atlas Novus. 


Condition: Repaired tear to bottom of centre fold. 
Small stain to right of map otherwise a fine clean 
impression. 

[27739] 

£350 


172. Bulgaria et Romania Divisa In Singulares 
Sangiacatus [...] 

Copper engraved with original outline colouring 
Gerard & Leonard Valk 

Amseterdam, c.1710 

594 x 490 mm 

unmounted 

Gerald Valk (1652 -1726) was a Dutch publisher, globe 
maker, art seller and engraver. He trained under 
Abraham Bloteling, later becoming his assistant. The 
pair moved to London in 1672 where Valk worked with 
David Loggan and Christopher Browne. Gerard married 
Maria, Bloteling’s daughter, and in 1675 their son, 
Leonard, was born. 


Father and son were best known as globe makers but 
they also worked together on maps and published 
theoretical works related to anstronomy and globes. 
Leonard married Maria Schenk, his cousin, and worked 
closely with his brother in law, Petrus Schenk II dealing 
in prints and maps. After Gerards death the business 
continued under Leonard until his death in 1746. 
[27740] 

£300 


British Isles 


173. Magne Britannic et Hibernice Tabula 

Copper engraved with hand colour 

Hondius, H 

Amsterdam, 1631 

377 x 508 mm 

unmounted 

German text on verso 

A finely engraved, boldly embellished map of the 
British Isles from the most important Dutch map 
publishers of the 17th century, densely packed with 
information. It includes an inset of the Orkney Islands 
enclosed in a cartouche flanked by putti. The map is 
further adorned with sailing ships, mermaids displaying 
armorial flags and elaborate title and distance scale 
cartouches. 


This was one of several maps introduced by Hondius 
and Jansson in response to increased competition from 
their rival Willem Blaeu. A the end, this market 
pressure also resulted in the Hondius-Jansson atlas 
being issued in English, which was very unusual for 
Dutch publications of this period. 

Although dated 1631, this map only appeared in the 
Hondius-Jansson Atlas between 1633 and 1644. 


Until the early 1980s it was thought that this map had 
been newly engraved in 1630/31 as part of the major 
effort mounted by Jan Jansson and Henricus Hondius to 
meet growing competition from the Blaeu family. 
However, for his British Isles map Hondius (like Blaeu) 
drew on an earlier plate - the bordered plate first 
engraved by him in 1617. The borders have now been 
cut off and the date 1631 added to Hondius' imprint in 
the lower right-hand corner. 


Ref: Shirley, Early Printed Maps Of The British Isles, 
462 (435) 


Condition: Strengthening to creases on verso. 
Centerfold as issued. 

[27548] 

£1,200 


174. Angliae Regni Florentissimi Nova Descriptio, 
Auctore Humfredo Lhuyd Denbygiense 

Copper engraved with hand colour 

Ortelius, Abraham 

Antwerp, 1579 

380 x 470 mm 

unmounted 

Large strapwork title cartouche upper left, sheep in 
Ireland, ships and sea monsters, engraved map with full 
hand-colouring. Latin text on verso. This map of 
England by Abraham Ortelius is based on the 
cartographic scource of 1568 after Humfred Lhuyd and 
Mercator's eight-sheet map of the British Isles of 1564. 


Ref: Broe. 19 


Condition: Minor surface dirt, minor damp-staining in 
boarders not affecting image 

[27549] 

£700 


English Counties 


175. Cambridge 

Copper engraved with hand colour 

Speed, John 

1611. William Hall and John Beale for John Sudbury 
and George Humble 

383 x 520 mm 

mounted 

Brilliant First edition impression with strong modern 
hand colour. 


Speed (1552-1629) is the most famous of all English 
cartographers primarily as a result of The Theatre of the 
Empire of Great Britaine, the first atlas of the British 
Isles. The maps from this atlas are the best known and 
most sought-after of all county maps. The maps were 
derived mainly from the earlier prototypes of 
Christopher Saxton and Robert Norden but with notable 
improvements including parish "Hundreds" and county 
boundaries, town plans and embellishments such as the 
coats of arms of local Earls, Dukes, and the Royal 
Household. The maps are famed for their borders 
consisting of local inhabitants in national costume and 
panoramic vignette views of major cities and towns. An 
added feature is that regular atlas copies have English 
text printed on the reverse, giving a charming 
description of life in the early seventeenth century of the 
region. The overall effect produced very decorative, 
attractive and informative maps. 


For the publication of this prestigious atlas Speed turned 
to the most successful London print-sellers of the day, 
John Sudbury and George Humble. William Camden 
introduced the leading Flemish engraver, Jodocus 
Hondius Sr. to John Speed in 1607 because first choice 
engraver William Rogers had died a few years earlier. 
Work commenced with the printed proofs being sent 
back and forth between London and Amsterdam for 
correction and was finally sent to London in 1611 for 
publication. The work was an immediate success and 
the maps themselves being printed for the next 150 
years. 


Speed was born in 1552 at Farndon, Cheshire. Like his 
father before him he was a tailor by trade, but around 
1582 he moved to London. During his spare time Speed 
pursued his interests of history and cartography and in 
1595 his first map of Canaan was published in the 
"Biblical Times". This raised his profile and he soon 
came to the attention of poet and dramatist Sir Fulke 
Greville a prominent figure in the court of Queen 
Elizabeth. Greville as Treasurer of the Royal Navy gave 
Speed an appointment in the Customs Service giving 
him a steady income and time to pursue cartography. 
Through his work he became a member of such learned 
societies as the Society of Antiquaries and associated 
with the likes of William Camden Robert Cotton and 
William Lambarde. He died in 1629 at the age of 
seventy-seven.[27353] 

£2,600 


Dorset 


176. Dorsetshyre 

Copper engraved with hand colouring 

Speed, John 

1627 

385 x 518 mm 

mounted 

From Speed’s Theatre of the Empire of Great Britaine 
(first published 1611/12). 

[27241] 

£950 


Oxford 


177. Skelton’s reduced engraving of the Original Plan 
of Oxford taken by Ralph Agas in the Year 1578 
Copper engraved with handcolour 

Skelton, Joseph after Agas 

Published as the Act directs Jany. Ist 1823 by J. Skelton 
Magdalen Bridge Oxford 

315 x 465 mm 

framed 

Skelton’s detailed and acurate engraving of Agas 1578 
plan of the City, taken from the Oxonia Antiqua 
Restaurata. 

Condition: Nice impression with good strong hand 
colour. Small repaired tear to top of left hand vertical 
fold.[27365] 

£575 

Town Plas from The Society for the Diffusion of 
Useful Knowledge (SDUK), founded in 1826 lasting 


only until 1848, was a Whiggish London 

organisation that published inexpensive texts SS aana: a. an 
intended to adapt scientific and similarly high- ETNA 
minded material for the rapidly expanding reading 

public. The Society's main purpose was to encourage 

universal literacy by publishing numbers of books of 

good quality that would be affordable to all. It was 

established mainly at the instigation of Lord 

Brougham with the objects of publishing 

information to people who were unable to obtain 

formal teaching, or who preferred self-education. 


United Kingdom & Ireland 


180. The Environs of Dublin 

Steel engraved with original outline colour 
Davies, B.R [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
308 x 384 mm 

unmounted 

Condition: Light toning to margins. 

[27666] 

£45 


178. London 1848 

Steel engraved with original outline colour 

Davies B. R. [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
657 x 398 mm 

unmounted 

Condition: Light overall time toning. Minor tears to 
lower margin and to the bottom of centre fold. 


181. Dublin 

Steel engraved with original outline colour 
Turrell, E after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
295 x 385 mm 

unmounted 

Condition: Light toning to margins. 

[27665] 

£150 


179. Birmingham 

Steel engraved with original outline colour 
[SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
328 x 403 mm 

unmounted 

[27658] 

£50 


182. The Environs of Edinburgh 

Steel engraved with original outline colour 
Davies, B. R. [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
305 x 390 mm 

unmounted 


Condition: Light toning to margins. Repaired tear to 


left hand margin not affecting image. 
[27668] 
£45 
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183. Edinburgh 

Steel engraved with original outline colour 
Turrell, E after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
305 x 400 mm 

unmounted 

Condition: Light toning to margins. 

[27667] 

£145 


Europe 


Austria 


184. Vienna 

Steel engraved with original outline colour 
[SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
318 x 375 mm 

unmounted 


Condition: Minor toning to margins, small tear to the 


right hand margin. 
[27685] 
£95 


Belgium 


185. Antwerp 

Steel engraved with original outline colour 
Davies, B. R after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
302 x 394 mm 

unmounted 

[27655] 

£45 


186. Brussels 

Steel engraved with original outline colour 
Davies, B. R after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
328 x 381 mm 

unmounted 


Condition: Light toning to margins, minor tear to left 
hand margin not affecting image. 

[27660] 

£65 


Denmark 


187. Copenhagen 

Steel engraved with original outline colour 

Henshall, J after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
322 x 385 mm 

unmounted 

Condition: Light toning to margins. Minor tear to the 
upper left hand margin not affecting image. 

[27663] 

£75 


France 


188. Toulon. 

Steel engraved with original outline colour 
Davies, B. R J after Clarke, W. B 

London Cha.s Knight & Co., Ludgate Street. 1844 
307 x 375 mm 

unmounted 


[27631] 


189. Eastern Division of Paris containing the Quarters 
Steel engraved with original outline colour 

[SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 

399 x 533 mm 

unmounted 

Condition: Vertical centre fold as issued, repaired tear 
to lower margin just affecting image. 

[27684] 

£155 


190. The Environs of Paris 

Steel engraved with original outline colour 
Walker, J & C. [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
318 x 378 mm 

unmounted 

[27628] 

£50 


Germany 


193. Berlin 

Steel engraved with original outline colour 

Henshall, J after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
291 x 370 mm 

unmounted 

Condition: Light stain to lower right hand margin and 
the lower right corner of map. 

[27657] 

£80 


191. Munich 

Steel engraved with original outline colour 
Bradley, T. after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
315 x 378 mm 

unmounted 

[27679] 


194. Dresden 
Steel engraved with original outline colour 
Henshall, J after Clarke, W. B [SDUK] 
London Cha.s Knight & Co., Ludgate Street. 1849 
307 x 372 mm 
unmounted 
Condition: Light toning to margins. 
[27664] 

192. Hamburg £50 

Steel engraved with original outline colour 

Davies B. R. after Clarke, W. B. [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 

312 x 388 mm 

unmounted 

Condition: Light toning to margins. 

[27673] 

£60 


Fasheroer j 


toires gee 


195. Frankfort 

Steel engraved with original outline colour 
Nicholson, T. E after Clarke, W. B. [SDUK] 
London Cha.s Knight & Co., Ludgate Street. 1849 
304 x 378 mm 

unmounted 

Condition: Light toning to margins. 

[27670] 

£85 


Greece 


196. Athens 

Steel engraved with original outline colour 
Henshall, J after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
338 x 394 mm 

unmounted 

[27656] 

£70 


Italy 


197. Naples 

Steel engraved with original outline colour 
Bradley, T. after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
315 x 374 mm 

unmounted 


Condition: Light toning to margins. Tear to right hand 
margin not affecting plate. 
[27681] 


198. Genoa 

Steel engraved with original outline colour 

Davies B. R. after Clarke, W. B. [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 

304 x 378 mm 

unmounted 

Condition: Light toning to margins. Repaired tear to the 
left hand margin affecting image. 

[27672] 

£85 


199. Syracuse with the remaining of its five cities. 
Steel engraved with original outline colour 
Davies, R. B after Smyth, Thakeray, Arnold & c. 
[SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
322 x 398 mm 

unmounted 


201. Turin (Toledo) 

Steel engraved with original outline colour 
Henshall, J after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
307 x 375 mm 

unmounted 

[27630] 

£65 


renrtii 
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Condition: Minor toning to margins, some light foxing. 


202. Pompeii 

Steel engraved with original outline colour 
Nicholson, T. E after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
299 x 390 mm 

unmounted 

Condition: Minor toning to margins, small tear to the 
right hand margin. 

[27686] 

£60 


200. Milan 

Steel engraved with original outline colour 
Henshall, J after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
315 x 380 mm 

unmounted 

Condition: Light toning to margins. 

[27680] 

£80 


203. Parma 

Steel engraved with original outline colour 
[SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
317 x 370 mm 

unmounted 

[27627] 

£75 


204. Florence 

Steel engraved with original outline colour 
Turrell, E after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
285 x 368 mm 

unmounted 

Condition: Light toning to margins. 

[27669] 


205. Plan of Ancient Rome 

Steel engraved with original outline colour 
Walker, J & C after Clarke, W.B [SDUK] 
London Cha.s Knight & Co., Ludgate Street. 1849 
294 x 385 mm 

unmounted 

Condition: Some minor surface dirt. 

[27687] 

£60 


206. Plan of Modern Rome 

Steel engraved with original outline colour 
Walker, J & C after Clarke, W.B [SDUK] 
London Cha.s Knight & Co., Ludgate Street. 1849 
294 x 388 mm 

unmounted 


Condition: Some minor surface dirt and toning to 
margins. Small tear to the upper right hand margin not 
affecting image. 

[27688] 

£80 


Netherlands 


207. Amsterdam 

Steel engraved with original outline colour 

Davies, B. R after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
323 x 382 mm 

unmounted 

Condition: Two small stains to the title and scale. Some 
surface dirt to margins. Repaired tear to left hand 
margin just affecting image, one minor tear to above 
repair not affecting image. 

[27654] 

£110 


Poland 


208. Warsaw 

Steel engraved with original outline colour 
Nicholson, T. E after Clarke, W. B [SDUK] 
London Cha.s Knight & Co., Ludgate Street. 1849 
289 x 378 mm 

unmounted 


Condition: Light toning to margins. 
[27682] 
£60 


Russia 


209. Moscow 

Steel engraved with original outline colour 
Davies, B. R after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
325 x 352 mm 

unmounted 

Condition: Light toning to margins. 

[27678] 

£150 


210. St. Petersburg. 

Steel engraved with original outline colour 
Davies, B. R after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
318 x 378 mm 

unmounted 

[27626] 

£150 


Scandinavia 


211. Stockholm 

Steel engraved with original outline colour 
Davies, R. B after Clarke, W.B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
327 x 393 mm 

unmounted 

[27689] 

£65 


Spain and Portugal 


212. Madrid 

Steel engraved with original outline colour 
Henshall, J after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
295 x 375 mm 

unmounted 


Condition: Light toning to margins. Small tear to left 
margin not affecting image. 
[27676] 


213. Oporto 

Steel engraved with original outline colour 
Henshall, J. after Clarke, W. B [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
315 x 374 mm 

unmounted 

Condition: Light toning to margins. 

[27683] 

£85 


Switzerland 


214. Geneva 

Steel engraved with original outline colour 
Daives, B. R.[SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
304 x 378 mm 

unmounted 

Condition: Light toning to margins. 

[27671] 

£85 


215. Constantinople 
Steel engraved with original outline colour 
Davies, B. R. [SDUK] 
London Cha.s Knight & Co., Ludgate Street. 1849 
313 x 388 mm 
unmounted 
Condition: Light toning to margins, minor tear to left 
hand margin not affecting image. 
[27662] 
£130 

India 
216. Calcutta 
Steel engraved with original outline colour 
[SDUK] 
London Cha.s Knight & Co., Ludgate Street. 1849 
315 x 402 mm 
unmounted 


300 x 374 mm 
unmounted 


Condition: Light toning to margins, minor tear to left 
hand margin not affecting image. [27661] 
£130 


Condition: Light toning to margins. 


‘ [27677] 
North & South America Fa) 
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219. Philadelphia 

Steel engraved with original outline colour 
[SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 
373 x 298 mm 

unmounted 


[27629] 
217. Boston £110 


Steel engraved with original outline colour 

Davies, B.R [SDUK] 

London Cha.s Knight & Co., Ludgate Street. 1849 

372 x 295 mm 

unmounted 

Condition: Some surface dirt to margins. Minor tear to Sanders of Oxford 


lower margin not affecting image. 104 High Street 
[27659] 
£200 Oxford 


OX1 4BW 
01865 242590 


218. New York info@sandersofoxford.com 


Steel engraved with original outline colour http: / /www.sandersofoxford.com 
[SDUK] 


London Cha.s Knight & Co., Ludgate Street. 1849 


